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. Courtcom Reader, 
Alters vis 10h 4) Ar! 
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and. conſumeth. nch time, before 
the knowledge theregf can be at- 
tained : Becauſe the Cliffs are 
divers; their Tranſpolition fre- 
quent 3 the Order and places of 
Notes very mutable ; and their 
denominations alterable and un- 
fixed. Wo 
Theſe things being conſidered by 
the Tngenious Author of this Book, 
(who endeawoureth only a' refor- 
mation of the Regahative Princi- 
ples of Praftical Muſick) be bath 
here preſented thee with an Expe- 
dient,' for the redreſs of theſe Ob- 
ftacles, which do binder the'Pra- 
Gitioners of tbis Art FU ar 
riving 41 convenient time, at the 
end of "their Labours ; which" it, 
Perfetion in the knowledge and 
Perilormance of Mofick.*,"+ 
Perſpicnity and Brewity facili- 
Tate : And tre is a gpcll-defigned 
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Epitome f Praflical Mufick, For 
this happy contrivance, the 
Clifls, which were many, are te- 
duced into an Univerſal Cha- 
racer ; the. various . ſhifring of 
Notes in a Syſteme, or ſtaff of 
lines are fixed : the 'neceſlity of 
their Tranſpoſitions taken away 3 
So that he that can Sing or Play 


,any one Part, may Sing and Play 
all- Parts; And he that ſhall 


know: his diſtances in any one 
Part, may know them in all 


Parts. 


. And ſo great will the Benefit of 


this Eſſay, be, 10 thoſe who will 
make uſe of. it, that I don't know 


what to requeſt more advantageous 


for _its acceptance, than, an Ex- 


periental tryal. Reader, I ſhall 
therefore think it needleſs to treat 
you with ap. Apology, where your 
aduantoge. is likg to be propurti»- 
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To the Reater. WY 
nable to your pdins. And truly 
you will find ſuch pleaſant variety, 
and profitable Novelty, that T am 
confident every Ingetious 'Muſi- 
ctan will be ſatisfied 'with bis 
entertainment, | Il tient both for 
bis Phaiifie and Tudgmem. 

There can be 110 true Lover 'of 
Muſick, but will be favonrable to 
the arguings, for its inſtirution 
and advantages : No Induſtrions 
Scholar, but will conpratulate bis 
knowledge, etilarged by an Uni- 
verſal Charater. No Faithfal 
Maſlters, but will rejoyce (at, ra- 
ther than envy the facility "and ]* 
advancement thereof. Nay fir- 
ther, \will certainly applaud the 
Propoſal ; where that which 
makes the advantage, 'makes'vr 
alſo cafic , and requires but half 
the pains to double the' Accom- 

pliſhment. Wherefore, I bope,that 
_ f 
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the, who SPP are the <1 
glorivus m4ubtir attainetl- 
ties, and ſo firmto that ProSfice, 
which for want of a better, is at 
r | Preſent received; will, when they 
r | bave experience of this way, con- 
. ſult their own Eaſe and Agree- 
ment with it. 
* This 1 was Gs to e, 
left the out-cry 6A Prenif 
poſſeſs the TRY how? Pradtical 
impoſſebility., notwithflanding the 
Propoſal is moſt evident and plain. 
Which moved me to \be very ear- 
neſt with this Gentleman, to give 
* me this opportunity of being ſer- 
wiceable to all true Lowers 
Muſick ,. to whom there is none 
\ more devoted, than to 


Their Humble Seryant 
| Tobn-Birchenſba. 
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The Contents of the Ld 
and Advantages which ariſe 
from this Eflay. | 


CHAP. I. 


M Uſick truly valued from its Aw- 

thentick Creator \, its Ancient 
Patronage, and that proper 
faculty, which was created for its recep- 
tion. (Page 1. 2,3-) The Advantages 
whereby it excells all other recreations 
In beſt accompliſhing its performers, and 
re-diſpoſing them ſor any CO ple yanenny 
 CPage6;) 


CHAP, Il. 


" The Scale of Muſick reduced to ſeven 
Notes, encircling themſelves in ſeveral 
Oftaver. — d by the ſeven p Let- 
ters of the Alphabet. (P. 11.) Whence 
it follows, ilk the hard names of the 
Gamut, and its conjuring repetition 
backwards and forwards, become un- 
necellary; 
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neceſſary; and the perplexed compu- 
ting of Conſonant Notes arg brought 
to one plain account. 


CHA P. III. 


The ſame ſever Notes aud their 0- 
Faves are ever (ituated upon the ſame 
lines and ſpaces. (Page 23.) $0 that 
we have no troubleſome variety of 


\ \igned keys, none of their perplexed 


Tranſpofitions 3 but a.conſtant and 
Univerſal Charatter, the ſame in all 
parts of Muſick upon all Inſtruments. 
Hence alſo it follows, he that knows 
his Notes in one part, knows them in 
all parts. 


CHAP. IV. 


The Deſign Applyed. + 

l. To Compoſition 3 that the conſonant 
and diſſonant intervals, being ever (itu- 
ated upon. the ſame places in all the ſe- 
veral Parts. (Page 32.) You may 
mare-clearly'percerve which they be, 
and where they are to, be, written 
down. 


( 


II. To 


Il. To Yocal Muſick, where « regular © 
b' flat .can be placed only upon the 
ſecond line and third ſpace; whence 
ariſes a moſt perſpicuous eafineſs in 
the Sol-fa-ing of Notes 3 ſo that Mi 
hath the ſame ſituation in all parts, 
(Page 35-,) Whence it follows, That 
one who can Sing a Treble part, can 
immediately Sing that which is writ- 
ten for the Baſe or any intermediate 
parts. Becanſe the on of Notes is 
alway: the ſame, which require but four 
lines more eaſily to be apprehended by 
the eye. (Page 38.) 


CHAP. V. 


The Deſign applyed to Infirumental 
Muſtek, and firit ; 
» To the Violin, (Page 42.) where 
G being ſet in the loweſt line. You 
will be exerciſed, in the common cha- 


_ rater, to play readily thoſe Leſſons, 
'which-were writ for any other_Inſtru- 
ments, upon the Violin : -And then the 
higheſt and moſt lively Notes will fall 
moſt conyeniently within the com- 
paſs of the lines. 


I. 


To 


Sn 5 
the the Baſe; 
to play the TP 3 and what- 
ſoever was writ for 

which ever fr woke, it ſelf to this its 
conſtant foundation. 


pagan able 


any other Mukick, 


An Univerſal Tuning d for the 
hs ry ppt | 
the melody of 
he intelſigence of 


{II Ts the Orges, ſechord, or 
nelly in which all things are car- 
+ doom exaZ reſemblance of 0Faves, 


_ g/m _ qr 


(Page 57 whereby we #void , 
The y. T7 care of different 
Cliffs for NE HO 


2. The invincible difficulties of their. 
arbitrary | _ . That di- 


fr or more 
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Wy To the Lutt,. = nick thro 1 pul 
« Scheme propoſed, (Page 66.) where- 
in all the = both open and 6 
are \expreſſed by Notes, which never, 
change any place or Cliff upon the 'Bookz, 
and always belong to the ſame place up-.' 
on the Inſtrument,  Whercby 'tis much. 
eaſier for one who already - under- 
ſtands any thing of Notes, by the, 
practice of ſome other Muſick; and. - 
even altogether as cafie for a new be-+, 
ginner to play uponthe Lute by Notes, 
as by Letters. For the ſame time, in 
which they learn the names of the firings 
and their Stops, would be ſufficient to 
inſtruct them , what Notes thoſe itrings. 
and ſiops are; which alſo appear more 
rational-and plain upon the Book, than 
the preſent litters do, (Page 65.) ſince 
ll the Of ave Notes have the ſame nametr 
end'the ſame places, which by Letters 
required res nations and vari- 
ouſly ſhap'd Charaders. 
And for encouragement, he that plays 

on the Late by Notes , 


I. Truly underſtands his Leſſons, 
and ſees into the whole compoſure 
and contrivance of them. 


2. He 


' 2: He may the | Pa 
ſed, write any'Leſlons of the pans wh 
Tableture, into Notes, for the Harp- 
ſccord or any other Muſick. 

| 3. He may take any Treble and 
Ba e, which were deſigned for any 
other Mufick, and play them upon the 
Lute. And, 

4- Hathbroke Priſon, and may by 
—_— of Notes, come to arrive -- 
perfection in compoſing for, as we 
as playing upon this ſupream Muſick. 

None of which could ; in the leaf# be 


done, though one praftiſed an hundred 
gears by letters, 


CHAP. VI. 
The Objeions Anſwered, (Pag.74.) 
The Concluſion. 


A Conipuratiing review of a Learner s 
tark, being only the knowledge of the 
an _ ws in ſeveral Oftaves wp- 

by the ſeven T7 
y ul Fthe A Abe, ever —_—_— 
the ſame ſeven places 
(Prge 85.) So hat for! al all rd 
mentioned 


* 9. |, 20. for rep 
for wk f. terrifies, P11. Ig. 
P» 14- I, 28, for ier; &- ſer. 
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CHAP. I. 


The Advantages of Muſick. 


Mong(t theſe many Re- 
creations which ſweeten 
the life of man, and with 
a pleaſing _— refreſh 

; his wearied mind 5 none 

can plead more advantages, or more - 

truly juſtifie it's pradtice, than Muſick 
|| which needs nothing elſe, nor can 

* || bave any thing greater'. to command 

acceptance, then a challenge of it's in-, 

{titution from Divine Providence it! 
-« B ſelf; 


E - . , 
J eto th» Likes «n : e- . l fm , ——_ wt 4 
2 e Advas 8. 


ſelf: For upon this account God hath: 
created ; Loa faculty of-hearing, 
to receive harmonious ſounds, clearly 
different from that by which we per- 
ceive ordinary noiſes; inſomuch, that 
thoſe who have not this Muſical hear- 
in e by Nature as uncapable to 
uteſtand Harmony, asa Horſe is to 
receive the civility of a Complement. 
And indeed ay each particular ſenſe is 
ſubordinate to, but diſtint from the 
common 3- ſo here is ſome ſpecifick 
power which ſub-divides this more pri- 
vate faculty from the common nature 
of hearing: Or clſe what can be the 
reaſon, why all men that have &ars 
enough to entertain ſounds in general, 
ſhould not be 'able to diſcern the plea» 
ſure of Muſick (which is a combinati- 
on of ſounds as they tre proportioned 
m 'numbers) but becauſe they want 
that faculty which is fitted With a pe- 
cular power for their reception. » 
He that-hath any one fenſe good, ty 
capable of all. objects that- fall under 
(ach a ſenfe 3 one that can ſee a horſe, 
may ſee'a houſe, but he that can tell 
a clock, cannot always tell the move- 
ments of a leſfon, and the Harmony of 
its conſenting parts, which is the —_ 
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ofa tmnore ſpecial power. . -Ndwher ex 
this be thought to proceed only from 
3 more nice acuteneſs of the ear, fince 
that ſeveral perſuns, who betray much 
deafneſs in their common- diſcourſe 
and converſe, are able exattlyto Tune 
_ Mufical Inftruments,and diſcovet 
the jarring" of any diflonatit'- note; 
though butfoftly pronounced: Where- 
by it appears this this peculiar facul 
_ not meerly ariſe from ah excel- 
lency-of the common hearing, and 
con ly that they are not the 
ſame. . But whether ' the diſtin&tion 
comes from .a different formation of 
the little mtrigues of the ear, or only 
from an improvement that ſame mens 
ſonls are able'tro make of ſounds ſo 
qualifyed and 'repreſented to them 
- is hard to determine, and Ck 
or my purpoſe, fo long af we 
fs, that thereis ſuch a Muſical hear- 
1ng,'and- that God hath given- ſome 
men-uch a particular faculty, where- 
foever it pleaſed himto place it. 

"Now leſt this faculty ſhould ſeem to 
be any time created in vain,” Holy 
Writ but ſuccin@ly deſeribing the the-1 = 
fancy of the wield, ” 
___ Jubal, yt Vat Fate vo "of | 
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"The ena res of 
thoſe who handle the H 


an. 
- $o that whoſoever ſhall conſider the 
Autheatick creator of Muſick, it's an» 
tient Patronage,and moreover,the pra- 
ice of all civilized Nations, yet ſhall 
condemn it as filly and trifling, as un» 


worthy of generous and heroick minds; 


not only ſlight thoſe reaſons which 
obtain in far greater matters, but allo 
betray themſelves to be ignorant of 


| thoſe exalted Nations, and noble Sen- 


timents, which make it honoured both 
in Peace and War: And indeed to 
have folittle ingenuity, that they can 
never apprehendits excellency,where- 
fore they negle& what is above them, 


and take up with ſome ruſtick paſtime” 


which is commun to Clowns and 
Fools. | 

Now to-enumerate the Advantages 
Mulick hath above other divertiſe- 
ments, it is neceliary to alledge its in- 
comparable pleaſure, which makes it 


the greateſt recreationz but becauſe. 


that 1s only known by hearing, and its 
(elf beſt expreſſes its own: (feet elo+ 
quence, I muſtremit .you to its pratti- 


. cal anddeliciqus eatertainments, where 


you ſhall ſeldom mect with people-fo 
p< rude, 


-- 


arp and Or- © 
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” The Advantages of Maltek.” ©” 5 
rude, but they 'will be attentive, in 
pretence, -to that accomphthing Ge- 
nius, which they arc aſhamed it Id 
be known nature hath denied them. . 
Though you ſhall have ſome men fo 
mportunate: to ſhew themſelves wits, 
and tell ſtories of the great Turksim--7 
patience, thatthey will break out in 
the midſt of a ſuit of leflons, ahd- 
then call for Bobbing Jone,  or- the 
Nightingale as if their brisk fancies - 
were not tobe damped with the gra- / 
vity of an. Almain, : and they knew /' 
better-from their Countrey Scrapers, ' 
then what theſe troubteſom Contrivers 
of, Conſort: pexplex them with. 

It may feeqhimpertinent to- prove 2 
recreation prohtable, or cnrralpeſt in- 
rereſt in the-choice of pleaſure 3 bur 
that gain is ſuch; a taking thing in the 
world, as if we can- make our Mufick 
in this kind advantageous to the- pra- 
cicer, it will be treated with a double 
welcom. To this purpoſe let us but a 
little conſider other Sports, as Cards, 
Tables, Cheſs, &c.. and you will find 
that its expences. may, be eſteemed 
good husbandry, though for its excel- 
lency it deſerves to be purchaſed by 
the greateſt charge, ſince by its zefre(h- ; 

ah: B 3 10g 
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0g [weemeſs it dulls ebe-fou)-4 into ee” 
own pacate poſture, and aives caſas! 
- quiets when other. wor id their di 
verſion ionly rack and''torment* its 
But tet us purfue'the © rifon, ''' 
- 1. Thoſelare meer mes, which 
when we have ſpent many bours iti 
frequenting,” do: nat rediſpoſe us to 
undertakenew buſineſs, but leave the 
head hot, the faculties tired, and the ' 
man.quite diſabled to: ſtudy or work's" 
whereas ' his recreation "ought to fit” 
hin-for itz'bur after thehearingſothe/ 
brisk Airs, or melodious/Conſort, the” 
mind is raiſed; the fancy enlivened;” 
care and: forrow fupprafſed,' atid-an” 
inclination prodacedready to diffatch 
any employment.' Such angblepowes 
hath- Muſick over the: ſoul; ' which ' 
though itis:not (as Plata thoughtY ole 
ly Harmony; yet Harmony may” 
claim very great acquaintance with it, 
fince 'twas uſed as 'a ſacred means 't&- 
allay $a»ls anger; and doth (till fer 
the Soul-in order, charming the mad 
neſs even 'of one ROY a Taruhs 
tula. | 
Bur to-the pleaſure and oreparation 
for buſineſs, there ' is *another profit” 
pps that o_ mote 1 
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fome hours in this Recreation; he hath 
attain'd an Art, whicts where-ever 
the perſon comes, ſhall bring him in 
eſteem, and create a delight' to the 
ſociety he is inz whilſt what glory is 
os arperotly 10 jog he elbow we 
or dext to j e w, yn- 
leſs'in a diſcredirable phrafe? and I 
doti't doubt but this argument will be | 
valued amongſt thoſe that are ingeni- 
ouſly covetous of accompliſhments. 

2. The charges of this recreation 
are much leſsthen of others3 for no 
Gameſter will play, unleſs his w 
be- conſiderable enough to oblige his 
attention 3 if then we ſuppoſe a Gen- 
tlemm to keep withiti moderate 
bounds (fo he plays like himſelf) he 
may eaſily loſe more in one night, then 
his Muſick 
how often doth a bewitching pafſion 
prevail to double the ſtakes, and then 
veniture at all, till at laſt a croſs caſt 
ruines his eſtate, miſerably de- 
ſtroys a Noble Family+z many ſad ex- 
s can prove Gaming” guilty of 
&:-bor though CR Rng 
us for enriching men, it was never 


known to haye begger'd any, 


| 3 Bu | ; 


will regu for a month; but! «cr 
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of our Engliſh youth, 'more pofleſied 
with this delightful and innocent re-+ 
creation, which is hardly 
exceſs, they would afterwards valye 
1t above their vainer '$ports, and+by 
their -eſltcem and ' pleaſure in it; be 
fore-ſtalled againſt any extravagant 
debauchery. It may therefore upot 
this accotmt ſeem a. more ingenious 
piece of--policy, for ſome progging 
Guardians to educate their Pupils in 
this advantageous divertiſement,, ra» 
ther then to 3n(til] their ſneaking prin+ 
ciples of covetouſne(s, which it they 
take effet, render them baſe on one 
hand, but ofteneſt on- the other break 
out into a contradidtive- prodigality'z 
as wedaily ſce the moſt ſubtle ſcraping 
fellows. .are uſually. followed by the 
wildeſt heirs. ot a a 
- In Country Recreations ( which 
Citizens enjoy not, [neither are hke 


Muſick, always ih ſeaſon, but depend, 
much upon the «time of the year, and+ 


the weather) there 1s not much ta be 
valued, except the wholſome exerciſe; 
and the freſh air, which are things. al»: 
together extrinfical, in reſpet of the! 
Sport, whoſequarry 1s always — 

: hh 0.x thy 
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The Advantaces of Muſick. vY 
thy Carers arr we 
maintenance without proportion. Ma- 

ny a Gentleman hath had his eſtate 
"harry by his ravenous Hawks, and 
undergone the fate of Adeon,who (till 
remains an emblem of thoſe Hunters, 
that have been caten up by their own 
dags. 

I know nothing that can be alledg- 
ed. againſ} , Muſick, but that it is too 
{ and unattive 3 Which (if it 
ſbould is ſo.) is no morethen the 
mentioned. unprofitable ' Games, may, 
bejuſtly ed of; yet being further. 

<anfidered, it may vie wholſomneſs. 
with the beſt 3, for there is nothing ſo 
efficaciouſly. opens the breaſt, as Sing-. 
ing, which/exerciſcs the Lungs, and 
conſequently. puts the, blood into a: 
brisker motion, whilſt ſome warbling, 
thrill,ſtraios thoſe parts, and affiſts in 
the ſeparation of he flu flegm : 
They that praQtice on the Viol, are 
ible to overcome the cold of a Win-- 
ters morning, and excite a ruddy 
warmth, which, by Phyſicians, is ſet as 
the boundary of an wholſom EX- 
ercile. 

Aﬀer all theſe Advantages of Mu- 
lick, which isſo noble and gentile, that 
it 


me - | NE Day _— 
y n6t unbecome che higheſt 
5 may nico tight I could 
not bur admire the Learning was ſo 
Ittle frequented, andthe exerciſcleſs, 
but —_—— —_— OS in vain at- 
tempred '1ts CarK a ous princt- 
plesz how many more were utterly 
diſcouraged by the ill ſucceſs of o- 
thers 3 Found it wasthedifficulty ſay 
m theway;' and hindred acceſs to this; 
a9 it- 'to all other brave. accon- 
ents,” Wherefore the 'of 
theſe Friis bags is to take away the af 
iriguring ar termis,to reducethe 
confaſed cliffs into one eſtabliſhed or- 
—y oo 5mm eh be any __ 
on gad experience, -to a way” 
for the attiaajern of Muſick by Notes, 
it much lefs then the wiſuel time re- 
Tr? 
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CHAP. Il. 


The Gamnt Reformed. 


Hat which firſt of all verifies a 
TJ r, is a long diſcourſe of 
za A tema of hard names and 

fiatiÞas words Called the Gamur, 
ry him perfefly to be learned 
without book, till he can readily re- 
peat it backwards and forwards; as. 
thongh 4man muſt be exat& in the Arr” 
of "before he might enter 
_ ck. *''Bnt I am certain if he: 
can fay &, A,B,C,D,F,F, 0G, it will 
do to all intents and pu as well. 
For the 'plainrruth 1s, there are bur 
feverrNotes in all, only repeared over 
and eragels: io a double and treble 


That an Ottave j is meerly a Note 


- | dotbled, any Mufitian will te]! you, 
"Hand a pe may eaſily ſatisfie himſelf, - 
if he will but "op with his finger in 
the middle of a ſtring 3 for he ſhall 
- I then find, that either of thoſe two pagts 
' | will be an Oftave to the ſtring open. 
Fhis alſo Kjrcher m his Maſurgia, 
| Proves by an ingenious experiment 3 
take 


. L2 


and fill one half way with water, and 
the other with the hike quantity of 
ſome groſler liquor, juſt of a double 
thickneſs, then draw your finger 
pretty ſtiff about the brim of the, 
glaſſes ſeveraltimes, till the parts are 


put in motion, and you will hear-.a; 


Muſical murguring of Octaves from 
theſe new kind of glaſs inſtruments. 


An Oftave therefore beingthe ſame, 


In all reſpe&s with its original Note, 


like ſome beloved Son, who is the. 
pretty Pifture of his Paregt, and will. 
ſerve at any tiwe-in,-his Fathers abs, 
ſence 3 it will be > $24 thing, . if af- 
ter [ haye paſſed one! ve,, I begin, 

CET 


anew to reckon therelt, 

as if I aſcended. in the-preſent variety 
from eight to fifteen, | and ſo to twa. 
and twenty. Hence make my. Scale. 
or Muſica] Ladder byt-ſeven rounds 
high, which, while I make three or 
four ſeveral marks for as man 


| y diffey/ 
rent Ottaves one higher-then TY 


ſhall be able to reach the talleſt Note 
io Muſick ; for it will be.all one, and 


much more perſpicuous to- ſay a hfth, 
' in the ſecond Oftave, than a twelfth; 


that is Dlaſol ce, is an Oftave and 3 
bfth 


take two drinking glaſſes (ſaith heY-- 


efth from Gamit, than (which is the 


ſame) twelve Notes diſtant.  _ 
And now you may diſcern the con- 


 veniency of this way of accounting fi 


a-young Compoſer, will much ſoonef, - 
ken the Intervals of ſeven Notes only, 
then if they were continued: up to 
thirty 3 eſpecially if you confider how 
the Muſicians reckon inclufively, a$Fif 
eight and cight were fifteen,and eighr 
more two and twenty, which makes 
the intermediate Concords lie after 
this rate much at randome. I confeſs 
if Mufick divided it (elf by tens, as 
ſuppoſe eight (hould have forits equi- 
valent concords eighteen, and eight 
and twenty 3 this would be a good 
clear way to reckon our Notes, but 
fiace in reſpe&t of Gamnt, or the Note 
from whence we reckon, a third, a 
tenth, a leventeenth are the three B's, 
or Notes of the ſame compoſing value, 
we make a very confuſed» computati- 
»n, which would be avoided by the 
-oundabout of an Ottave. 


I wiltgive you one true and moſt '$ 


evident compariſon 3 the Muſicians at 
preſeat reckon their Notes at length, 
asthe Jews of old did their months by 
2 continued number of days; but as 
our 
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our cuſtom 4s calter, which zompure 
them by weeks, .and comes abcut-a-* 
gain with the ſame days, and the ſame 
number of days, ſo with great facility 
(hall I caſt up my Mulicsl account 
within the circulation of an Octave; 
for it will be all. one if I fay, 1 will do 
a thing one and twenty days hence, or 
this day three weeks; and belides, I 
eſcape the difficulty fore-mentioned, 
that lies in the croſs (ituation of equi» |} : 
valent Notes. | 41 

That thoſe foreſaid hard names are 
nothing to th&qurpoſe 3, | thus proves 
it 3 for they ſhould either diſtinguiſh 
what Octave the Note is in, or ſignifie 
the placingof Mi. . , +, | 

1. They can't declare a Note tobe. 
in a difterent Octave, becauſe their 
names are not difierent in every Q-« 
ftave; as that F faut is always the 
ſame, and Glo) re ut, 4/amireand moſt 
af the reſt differ not in the uppet 
Ottaves: Wherefore really to diltir 
guiſh them, I'will at the beginning on: 
every leflog in the plage of three (in 
themſelves infignificant) ,; cliff; cha» 
raters, iet thoſe letters which 

part wherein the Muſick is plac'd 4; 
a5 B far tho baſe, focalled' (andought 
- to 


o . 


4 s . N 
: 
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|  Cammet , I - 15 . L 
to be writ) becauſe it is the Buns or 3 
foundation of Muſick. M for the WV 7 
mean or \middle part; Tr. for thetre- d; 
ble, and"Iif it be requilite to uſe the 
BE Notes in Alt, you may for an higher 
| Ottave put double Ter. : 
| 2. If the fititious words of the Ga- 
' | = were originally deſigned to ſhew 
| | theplaceof Mi, yet muſt they now be 
8 uſeleſs for this end alſo, becauſe Re 
» | and Ut, which chicfly compoſe theſe 
feigned names, are by Engliſh Mufici- 
; | ans already laid aſide; ſo thatT can't 
+ | tell any thing that perſwades Afwſick- 
2 i 4afters totrouble their Scholars with 
e | an zapertinent difficulty, but « pernict» © 
ous humonr in ſome men (till todo what 
e. | hath once been done, howſoever uſe- 
r || leſs and unprofitable; or elſe an opini- 
- | on.that Mufick will appear in the 
e& | greater grandeur by bearing ſuch my- 
1 
r 


{terious terms inthe front. 
r |. But how ever the Gamwat hath been F 
Mill continued, -the Muſicians them- CY 
FJ clvev/have thought it inſufficient for I 
nllt pole. alledged. . Wherefore 
ewe may know .bow to onn Mi, 
give us thig rule which always 
ids good, 272. before Mi aſcending 
to-name fa, (ol, la, mi, and after mide-, 
|; | =P (cending, 


— 


15 rhe Gam Reformed. o— © 
ſceriding, mi, 1a, ſol, fa: . Now thit 
which they are to be blamed for in this 
is, that when they have given their 
Scholars a Notional underſtanding of 
this dire&ion, their praftice is to take 
their riſe from ſol, and(ing ol, la, mr, 
fa, (ol, la, fa, fol; as though ſol was 
the (ſyllable from whence they ſhould 
take aim, by which meansthey never 
perfect their main rule; and fo as Mi 
alters, are confounded in naming their 
Notes 3 whereas, if in their practice 
they bcgin with mi, and fo fing for- 
wards, mi, fa, fol, In, a, (ot, la; mi, 
- they would at once leara' to riſe an 
Ottave with their voice, and gain a 
readineſs in this rule, which they are 
always to account by it whatever con- 
dition they find M1. | 
[t is tono purpole toplead that ſol is 
for the moſt part m' the cliff line, and 
therefore ready to begin with as they 
"go upward; becauſe theſe ſyllabley- 
— rafticed only RNs to _ 
iaging3 now Songs n not with 
fol, and go forward in thar mehigh, 
but upon any note, and fo skip abont, 
that norule can be obſerved, bat thar 
which we contend for always to be 
prattiſed. ' : p 
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The New Gamnt. 
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_ Ye are + fare, what \ we have FT 
took, - is: fuſicienthy proved, - 
ds A, B, C, D; Þ;'F, Gy, will do as well 
as the old hard names3 and for, the 
placing of Mi, you' mult rake theuſu- 
al Monoſyllables, ſo you .order them 
in the moſt prafticable method, vis. 
Mi fa fol la fa fol la mt, 

I come now to, my, chief Deſign, 
which is, the Reduction of Cliffs into 
one eſtabliſhed Order: . whoſe clear 
and facile Method, will ſo bribe the 
Practitioner; and whoſe, Univerſal . 
Charaer will afford him ſuch Catho- 
lick commas iy Muſick, that.I don't 
doubt, but ſtrengrk by ſo 
great Conveniencies, i it will be,ableto 


graple with any impurarige of. F _ 
and Novelty. | 


CHAP. HL 


The Cliffs reduced to one Univerſal 
Charader. 


HAT intolerable perplexity 

which aroſe from the Alteratt- 
on of Cliffs, cauſed ſome charitable, 
but lazy Wit, to invent” Tableture'; 
whereby the Notes are Mechanically 
clouded in Letters, andſo darkly,that 
the moſt quick-lighted Mufick-maſter 
himſelf, can't tell what they mean, till 
he finds out the Tuning of the Inſtru- 
ment, and then produces the Sound ; 
which if xa in Notes, - might 
be underſtood at firſt view: whilſt 
that the Scholar who is this way in- 
ſtructed, is condemned ever to be ig- 
norant of the rational part of his Mu- 
ſick; and never to Play any thing, 
but what he hath praiſed before ; or 
?(c is well acquainted with the hu- 
mour of it. 

For the Voice, and thoſe Inſtru- 
ments that are not able tobe expreſſed 
by Letters, people learn by rote, and 
quickly forget again, what like Par- 
rats they ignorantly prated. I would 

C 2 there- 
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20 The Deſign Apphyed. 
therefore by one ſteady ſettlement, 
bring Notesto be as eafie as Letters; 
and ſo introduce our fore-mentioned 
Practitioners into a more underſtand- 
ing way3 as alſo to ſave that Infinite 
Expence of Time and Trouble, which 
ſome Lovers of Muſick were content - 
to undergo. 

The preſent Prattice is to make 
three Cliffs, whoſe Notes, by which 
they arecalled, are a fifth above one 

_ another; and according to the moſt 
- *conveniency in writing, are uſually 
aſſigned totheir places inthe Scheme. 


_ 


———— 


| SE VALUE 4 > od ee Sad . 
, Where you firſt learn to know the 
Notes 'in ſuch a different ſituation,” 
that ſometimes the lowermoſt line is gs _ 
ſometimes f. ſometimes e. and canſe- © 
quently all other Jines and ſpaces. 
ſuffer the hike perplexed - variety. - 
Where. who can concetve how great 
the difhcalty muſt be, if from- only 
obſerving the Cliff Notes at the be- 
ginning of the line, we muſt ſuddenly, 


but 


pears, bythe following Scheme. 


the. Notes; however they skip and 
jump to the end -of the Leſſon; or 
elſe _ the lines and ſpaces (oclearly 
fixed in our heads, that, without any 
Computation, we may apprehend them 
as barely ſituated in the three-fold dif- 
ference. 

And after allthis is attained (which 
one would think inſuperable ; but that 
many years practice, and the vaſt 
pleaſure of. Mufick, hath been able to 
overcome any. thing) you muſt, from 
the” ſuppolition of placing any one 
Note ia any place, by a quick way ot- 
xeaſon, argue the ſituation of all the * 
reſt, diſordered by the Tranſpoſition 
of the figned Keys. A 
.. Which difficulty and confuſion ap- 


Td 
but exatly, know the Intervals of all 


72 : COR FP - A = 
For Mufick-maſters, thattheir Leſ- 
ſon may fall beſt'within the compaſs 
of five Titles, place the Cliffs ' in avy 
linez by which means there are, in 
truth, as many Cliffs as lines3 and as 
many alterations, as both lines and 
ſpaces car'tnake. 

Perhaps ſome will ſay, they only 
obſerve the, Tntervalls of 'following 

otes, and ſo carenvt upon what lines 
inked, they are fimated ; which, 
f 


indeed, is the belt way as 'things ate'z 
but this won't do. For'nv Scholar ts 
capable to makeuſe of itunder a'years 
prattice, nor cana Mufick-maſter him- 
felf trult to it, in the paſlage fromotie 
Cliff to another. As when a Violilt 
moles: from F fa ut, to 'C'fbl'fa ut 

iff; the Notes muſt n6t 'be plaid 
according to their Tntervall ; batthere 
muſt be a new aim taken from the 
Cliff CharaQter, as is already related. 
Though this is fo far from thwart 
my Propoſal, that if you follow-1t,” WM ' 
the laſt Objection is taken away, and; 
the Intervalls will be always true; ons? 
ly in another OQave. 

And'now, I only fear, my Reader 

ſhould think me obſcure 3 whereas the ; 
buſineſs, as it is now practiſed, =Y 
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difficult; that could kardipconceiveir 
my ſelf; ; and therefore, :bdeubt, ha 
riot clearly-expliined the:Gvofulion of 
the former way of prickimng.”: 

I-could not thiink-it rfeafableitorre- 
duce theſe entanfiled perplexiries/into 
one Order, or that ſuch PilgrimNotes 
could: be fixed in any-conſtant' dwel- 
lings, but that' the followingrCoarri- 
vance-ſhews-me -it may, and | is here 
already accompliſhed. 


Po 


The New Scheave for the conflant fitmation 
of the ſame Notes, and their Offaves, 
on the ſame Lines ebESEW 0 
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As-it 1s-eafter to finda Man, who + 
always keeps his home; than ifhe ſpent 
his time-1ti continual Rambling 3 ſo [ 
ſuppoſe, none can deny, but the Notes 
may:be- more readily known, when 
they are perpetually Tivited intothe 
fame places , then if they were ſhuff- 
led up and down in their former Alte-, 
terations. | 
I would not therefore be tedious, 
in further purſuing ſo plain a Demon- 
ſtration, but that Muſick-maſters,who 
have \by : the. practice of their whole 
Lives, | attained: this laborious Art; 
(this now troubleſom and inſignificant 
Excellency). will be loath to _— 
toa;Way, wherein ever z- 
Ctitat oo og Rival Ho who,by 
.exerciling himſelf only in that one 
Method propoſed, ſhall be as nimble 
at his Book, to play by ſight ina year 
as they are in an Age. | 
For do but ſuppoſe. all the labour 
that was ſpent in praGtifing three Cliffs,” 
had been beſtowed upon one; and 
that diſtracted variety (which' in per-" 
feQing one did, "as it were, impertect 
another) was contracted in our United 
Order, how great would the Perfe- 
Aonhe. And letme tell you, _— 
Sf e 
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who, all their life 6 "and every 
| day, make a trade of Muſick yet,Gen- 
| tlemen, who take it for a Recreation, 
and therefore muſt diſcontinue their 
| pradtice as buſineſs requires, are never 
able to maintain ſuch a knowledge, 
as conſiſts in confulionz and conſe- 
quently, will be daily impaired, if at 
all omitted. And I can hereplead the 
ſad experience of this, which makes 
| me ſo zealous in the Remedy. For 
| after I had with much trouble over- 
| come the Diverſity of Cliffs, two or 
three months abſence from my Muſick, 
caſt meinto ſuch a Relapſe, that I could 
ſcarcely, in ſo much time, recover 
| them again. 
| Wherefore, having made this Pro- 
poſal to ſome Muſick-maſters 3 they re- 
turned me ſuch ObjeQtions, as partly 
betrayed their miſ-apprehenfions of 
my deſign; but chiefly their unwilling- 
neſs -it (ſhould come into praGice. 
Upon which account, I put my felf 
upon the trouble of writing theſe Pa- 
ns that they might the more clear- 
y--perceive the conveniency of this . 
Hypotheſis. '' And if afterwards _— 
ſhould remain peeviſh, and obſth 
-; againſt 
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gpain(t- e of it 3 their Scholars 
mo be. able to Right -chemſel ves, 
and demand a Remiſhon-of more then 
| kalf their flaviſh task. For, to learn 
-the Notes, and Con their Places, 1s 
the very Drudpery of Mulick. 'And 
who'is it that would he-willing thus 
to-undergo-a. redious half year, be- 
fore he comes to enjoy, the delicious 
.{\weets'of Conſort, 'if he knows how 
.to remedy ſo great a labour? And 
whereas they told me it 'might do, 
but would: be never oradtiſeds let 
them not takecare for thats when once 
men find it will fave:them more then 
halt rhe Trouble, 'they will embrace 
it-as readily, as if I was-Emperour of 
the world to command it. For Con- 
vemency is an Uuiverſal King. 

_ [tis the Intereſt of Muſiciansto have 
their Art underſtood; for there is no- 
"thing ſo-much its hinderance, as igno-- 
xaace of its Excellency; 'neither let 
them think, that the ſooner Learned, 
the ſooner left off; for whereas many - 
faint in'their-firſt -Eſlays, and others 
.contend to conquer -it, ſo long only 
as their patience. will laſt 3 if the way ' 
.was more,plain, theſe might arrive at 
-ſome Perfeion, and practiſe it.ever 


after, 
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after, as the chief Recreation of their . 


Lives. 

Bur if after all this, Muſick-maſters 
ſhalt double the time in teaching'their 
Scholars, in hopes of double Gainz or 
their Scholars beſuch Fools to under- 


go that Expence of Time and Trou- 


ble 3 give me leave to laugh, and let 
them have their labour for their pains. 
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CHAP. IV. 


The Deſign Applyed; and firſt to Vocal 
Muſick, 
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HAT this way may not ſeem 
| | an Airy Notion, or Speculative 
fancy at large, which is not capableof 
convenient prafice: I ſhall now ap- 
ply it to particular Mufick, and ſhew 
"that it will not only ſerve for all In- 
ftruments and Voices; but that ſome 
other conſiderable Advantages will. 
accrue in every one of them. One 
thing of no ſmall account, is, that 
whatſoever Mufick 1s writ this way, 
is equally proper; and as I may ſay, 
peculiar to all manner of perfor 
'mances. Wi 
_ Suppoſe an Air thus-prick'd; you, 
may indifferently play it with French 
Lute, Theorb, Viol, or. Violin, &*c. 
or Sing it with cither Baſe, or Treble 
Voice. The Players, indeed, will 
find it but in one, yet every ones. Na- 
tive Language (though I muſt acknow-. 
ledge that the Dialeds of Inſtruments. 
are differeat)) and the various Practi- I C 
tioners will admire their —— 
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| fo one Univerſal CharaBer: 79 
Harmonious in their Pricking too. 
Like that late ingeniouſly invented 
Univerſal CharaQter, which,expreſling 
things, and not words, is common to 
all Countries; and maybe read by thoſe * 
who agree not in ſpeaking, neither at 
all underſtand one anothers Dif. 
courſe. | 

I confeſs this might poſſibly be done 
by thoſe, who have perfetly over- 
come the Difficulties related in the be- 
ginning of the laſt _ but they * 
are only the abſolute Maſters of Mu- 
fickz that when I ſay any Scholar who 
learns only upon one Inſtrument, ſhall 
be able to doit, as well as if he had 
learned of all. I may aſſert, that to 
be done by this, which could not be 
done before ; and that to be brought 
into common uſe, which was ſcarcely 
in Speculation, except amongſt Mu- | 
daiers themſelves. —_ could $ 
one that learned only upon the Violin, Wo 
and conſequently was exerciſed only 
in G (ol re ut Cliff, play an Air writ 
for the Viol in F fa ut. and C fol fa 
ut? ora Voice that was uſed only to 
the Baſe, Sing a Tune in the Treble 
Chff? It neither was nor conld be. 
Wherefore it is much more advanta- 

gious 
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i a Scholar, who, when he bes 
ins, is indifferent to all, to learn. thig 
ways by which, Muſick 1s. broughtito 
ſacha general Conſent, that from: his 
own. Inſtrument. he- underſtands. all/o- 
thers, and gaias. a, Catholick knows 
ledge in the Art. 

Neither is this Propoſal fit only for 
the infancy of Muſick, or a. device 
ſuited to young Beginners.3 but it is 
of as great uſe in Compoſing, as Pra- 
cyce. | 
\- In many parts you ſhall ſeethe Con- 
cords lye in ſuch Order, and every 
Harmonical Relation-in ſo plain aMe- 
I thod before your Eyes; thatyou may 
> perceive the Diſtances of. Notes at firlt 
; view 3 and without any laborious com- 
puting, be made privy to the. whole. 
contrivance of Compoſition. For 
here every Octave ſtands upon the 
fame Linez each Fifth, two Lines 
b higher-3 and all the other Notesin ſuch 
F . Hike conſtant reſpe&; whillt as they 
| were before in the Syſteme of five 
Lines , ſometimes they ſtood higher, 
ſametimes lower, and danced up and 
down, according to the variation. of 
the Cliff. Upon which account, Ma» 
ſter 8zmpſon, perceiviag it As 

or 
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> | placed; and yer knowing it neceſſary K 
s | for a man to carry in his mind, how 
-. | frequently he uſed his Diſtances leſt 
e || two fifths, or two eighths come toge- 
ther. and many more inconveniencies 5 

r. | He doth in lis Book of Compoſition, 
> | adviſe a man to ſet the Figures be- 
s. | tween the parts, whereb ” w re- 
- | member what Concords , and 

| ſhall for the future make wy of ; Fo ovhich 
- | Mechanical Trouble is here taken 
7. | away. 
: | 
t CERA TIE ALAL LGC TATA 
- | | 
* | The fallowing Scheme, on the | 
; other ſide, ſhews the Interaalls.. : 
$ of oH''Nates in their confenes? 6 
h fitnation.. Z 
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obſerve in m Lees 

Garnet) accordin ng 0ot2g of = 
wy Bn ron be troubled to 
out his Concords, becauſe 'they tye 


croſs in computing before . he -writes 
Sor 


two former Hypotheſis, I will make a 
wild Compariſon, how madly cuſtom # 
perſwades Muficians to reckon. 
Uporr Thurſdey the fourth of Fe- } 
bruary, ſuppoſe I write a Letter to my _ 
Friend, and calling that day. Gam utz ff 
I tell him, I will will give him a viſit . 
on 
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on ets, ; #44 4  ihufooap-> 2g >» be b % 
Tweſday, the three and twentieth of 
that month./.' He'. muſt firſt reckon 
how many [Notes there 'are. betwixt 
Gamnt, and ''Fla, viz; twenty, inclu- 


five: Then what Muſical, properns 
there is in that Igterval;z- and-after- 
wards Cotnpute where: to write it 
down. All this is done betwixt every 
Confonanmt Note;and almoſt as much 1 

che progreſs of every ſtroke ina Leſ- 
ſon ; whereas, if he hadexpreſied him- 
ſelf by the Notion of two Oftaves and 
'a Sixth3 he would' immediately have 
known, that the value of chat Con- 
cord had been a Sixthz and-with as 
much eaſe underſtood it, as: the Gen- 
tleman would, if I had afligned my 
time. by next Tveſday * come three 
weeks. TSS 2 

-- But then if the Cliffs be moveable, * 
hemuſt rake aim according to their va- 
riation; juſt as if to find the $hrove- 
[xeſday appornted; I muſt reckon by 
the new Moons when Eafter fell; and 
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-  Whatfoeveris molt natural,is always* 
moit cafe: Now, Naturc her (elf watt 
madechis Divition by Oftaves ; and af- 

__ rex thecompleating of them, brings her 

Mutick mtothe ſame poſturez whichaſ- 
fires me; that however uſe hath hi- 
therto obtained to make five Notes 
the diſtance of a Cliff, yet Thave a gaod 
Foundation to juſtifie my altering the 
oo way 'of writing, and to eſta- 

liſh it only by Ocaves. I will tell 
you a pretty Experiment of a Pipe, 
or Flageolet, to this purpoſe; blow 
with a ſoft,or gentle breath,one of the 
lower Notes of the Pipe, and let the 
ſtops remain the ſame, only encreafing 
your breath by degrees, and you ſhall 
find, that no intermediate higher Note 
will ſound, till at laſt it breaks forth 
into an Octave. 

Thus the voice doth naturally in- 
cline to alter it felf by eight Notes, 
and conſequently, will be(t conform 
to the writing by this. ſappolitiet, 
though 1t underſtood not the change 
upon a fifth; and therefore a Song 
was' always carried: on '#n the ſame 

ChfT it, begun; yetif it ſhall be found 

WM troubleſom to alter 'the Oftave in the 

= middle of a Song, though eight Note 
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be compleated jo four lines, yet you 


may write upon five or ſix; .and as 
you did before continue upthe Notes, 
which will be no trouble, if fo be 
you never make,nor change any Cliff ; 
for 'tis eafier tofind the Notes that are - 
fixed upon fixe or fix lines, then 
thoſe that wander, and are uncertain 
upon three. 


_ I now begin with Yoca! Muſick , 
whoſe worth juſtly giveth it the Pre- 
heminence, and may claim Rirth- 
right from Nature, whoſe melqdious 
daughter it is. Inſtruments depend 
upon Art fqr Contrivance, and till 
require {ome trouble to relieve their 
diſorders : but this is always framed, 
and ready tuned by its firſt Parent, 
the Harmonious Engineer of the 
world. Andit pleaſeth me well, that 
the Muſick, which is the moſt Excel- 
lent, ſhould receive the greateſt Ad- 
vantages from this preſent Propoſal z 
for hereby we {ball not only eſcape 
the 'difficulty of Cliffs, and canſe- 
much other trouble, which I 
have hinted before, and is common 
with the reſt; butalſo attain a ſteady 
(etlement in the fituation of 245, 


D'32. which 


VOLUME TIGHTLY BOUND 
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. which is always neceflary to be 
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known, before we can name any of 
the other Notes, and willnow be eaſi- 
ly diſcerned. and remembred 3 ſince a 
regular flat can be only placed upon 
the ſecond line B, and the third ſpace 
E:; whereas heretofore AM was fo 
fickle and uncertain, that there was 
never a line or ſpace, but in ſome of 
the old ſigned C/zff5 or other 3 B flat, 
would 'intrude and difpoſlcſs him of 
his ſear. | 
And by how much Muſicians have” 
been wanton in their various Cliffs for 
Singing, (which is moſt of all per- 
plexed with the manifold movements 
of C ſol fe ut Cliff, and the conſequent 
diſorders of 14; ) they bring in evi- 
dence of the miſchief. it makes; for 
where one Scholar learns to Sing or 
Play on the Harpſechord -by Notes, 
ten doon the Viol and Violin. + 
And, indeed, all grave and ſolemn 
Muſick, hath thereby become ſo in-; 
*tricate and troubleſom, :that for caſe 
ſake, many Gentlemen had given 
themſelves over to whiſtlin hd- 
" ling upen the Violin and Flageolet, 
till they were ſo rival'd by their Lac- 
ques and Barbers boys, that they = 
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' the Syſteme of five lines (for though 


dre'd to quit them, asLadies dotheir 
albions, wh-1 the Chamber-maide 


have inherited their old cloaths. 
"Bur that you may ſee. how unne- 
ceſlary thoſe former various cif are, 


bow conveniently a Song will fall. in 


an QQave is compleated, in four, yet 
you may take ſuch a liberty) written 


according to our Hypotheſis of every 


v -# > 


'part beginning with G, in the lower- 
Hof line. I have given you an ex- 


eof a Song in Four Parts, com- 
led by the Eminent, and Ingenious 


gf rs Humphries, where you may ob- 
fexve the concords keep an exad re- 
| ſpet-ro one another; the Z flats al- 


ways in the ſame lines and ſpaces, ſich 
2 pleaſant agreement. and familiar 


* likene(s through the whole courſe of 


it, that at firſt view, you may diſcern 


What kindred and relation there is be- 


twixt every .conſenting Note, vis. all 


'the Oftaves ſtanding upon the' ſame 


lines and ſpaces, the fifths two higher; 
Se. proportionably after - the ſame 
manner. &- 
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Here inſert the Plate for the 8ong 
, Aurelia. - | 
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In all writing you muſt ſtrifly ob--"" 
ſerve to aſſign Mt Ottave, to which 
the Notes do moſt properly belong, 
and in which they will be moſt com- 
pattedly comprehended, and then it 
will be very rare but the Songs will 
conveniently fall within the compaſs 
of the lines; and if otherwiſe they 
ſhould prove at any time unruly from 
ſome enlarged fancies, yet there be 
ſeveral ways to remedy their Efforts, 
and comprehend their wideſt lati- 
tude, without any prejudice to our 
Hypotheſis; nay, with greater advan- 
tage byit, than any other way 3 for be- 
ſides, the drawing an aſcititious line 
over or-under upon leſſer occaſions, 
You may 5 27% 
I. [n any place, where the Notes 
riſe or fallan Otave (which is uſually 
the cauſe of greateſt 'diſtreſs in this 
caſe) ſet the next Note in the ſame 
place, only changing the letter of the 
\Ottave, which will dire you toSing 
i} # an eight higher or-lower ; as you 
= may. ſee theſe three Notes, which re- 
: EL, quired three different Places, in three 
ifferent Cliffs, are here ſituated: 
upon the ſame line, only with thelet- 
ters of their Oftayes prefix'd at firſt 
ks ; Kc < 2 
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By which means the Octave Lats? 
not the Cliff is altered, neither is there * 
the leſt ſhadow of the old confufi 
for the G, whichTinſtanced in, or a 
other” Nate in this caſe, will ſtand 
every art jn the ſame place, A 


certainly, one that has but ns + 


diflerent ski!l in Sing) 
fall an Otave, when t eB caxedle letter 


LM, givehim timely. warning of it. 
£ y lfthe News aſcend, or agen 
ecs, and you have occaſion to 
6/7", a LRN Ottave, when yoti 
come to an higher G, alter the Signal 
Letter, and it falls "pon the lower- 
[cretion atfo 


muſt be uſed in deſcending : by which 


means, and good fore-calt, no Song 


can be (© (ſpiteful gnd unlucky, but 
may be evidently, and conyenichtly 
D 4 written 
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written in the compaſs of four lines, 


f3s; the lowermoſt beginning with G, 
the uppermoſt ending with F 3 and the 
higher and. lower Notes than theſe, 


which is the ſtatute of our. Hypotbe- ' 


by the change of the Signal Letter, 


ought to be lodged in their Fn 
Octaves, to which they do belong. * 

But becauſe many Inſtruments con- 
tain thick and complex ftrokes, and 
-, it would be too much to alter the 
Octave upon the account of any fin- 
gle Note. It is left to the pleaſure 
and contrivance of the Muſick-Ma- 
ſter, to uſe either four, five, or fix 
h as his Inſtrument requires; 
wh&@e the aſcititious lines als will 
enjoy the benefit of our conſtant 
Univerſality; for the uppermolt line of 
five will be always, and upon all In- 
ſtruments 4, the uppermoſt of (ix Cc, 
and by how many the more the lines 
are, the more neceſlity there is, that 
they ſhould be conſtantly, and uni- 
verlally the ſame. ' 


' Now the reaſon why I would ad-- 


viſe to four lines, rather then more, 
is, not only becauſe our Eſfay of an 


Fave is comphteated therein, but - 


that the Teller varicty there, is, the 
a 7 I me more 
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more perſpicuous they aretothe eye; 
ck hos wand of Matias __—_— 
can contrive for its help, eſpecially in 
the full ſpeed of a quick diviſion': But 
for the leſſons which re compounded 
with three or four Conſonant Notes 
in one ſtroke, 'tis moſt conventent- to 
uſe five or fix lines, 'and according 
to the generally received cuſtom, we 
have Grmed all our examples in five 
lines 3 becauſe we delire not (to con- * 
tend, unleſs abſolute - neceffity re- 
quires, or elſe there be very good 
advantages tobe gained thereby. - 
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CHAP. V. 


fick, and firſt to the Violin. 


4 $5 wes way of Wrigiog may not 
ſcem fo very negeſlary for the 
Violin, as the Voice; becauſe moſk 


(G fol re of Cliff, as it 1s: already 
laced 5 din: the various parts of 
the Voice did indiſpenſably require 
many. _ $5 
But let a Mufician conſider, whilſt 
he ſtrives by that means to hook in 
both the higher and lower Notes, he 
gains neither conveniently 3 and b 
playing in his old preſcribed Com 
condemns this moſt ſpritely Mufick 
to a drowlie Melancholy. Upon 
which account, the French Muſicians 
already place G in the lower lne, 
(rhoug) without any thoughts or re- 
pe& to our Hypotheſis) as we pro- 
pole. | | 
Al this, methinks, ſhould perſwade 
2 man to remove his Notes one line 
lower, and ſpend a week or two in 
prattifing the ſame poſition of two 
bn different 


The Delgn applyed to Inſirumental Mu 


Leſſons crowd themſelves into .qae 
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fe 
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fall more conveniently in 
eme of lines, and himſelf be — 

: into the priviledge of this 

area Charatter 3 bur ſee the 

| Garnt both WAYS. | 
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But when I conkides the Viol, it 
> | moreabſolutely preſſeth for relivf,and” 
defiresic may no longer ſuffer itspre- 
ſent diſtrathons ; for it was never 
able to ſhrink i ſelf into one CHf, Po 
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be recreation tothe Player, till be 


had, with more then double pains 


merited his pleaſure. 


Wherefore, ſince 'tis ſo important to . 


be an eafie delight, and *tis the Maſters 
intereſt to make it ſo; I would have 
him, after he hath asked his Scholar, 
whether he would learn by Notes or 
Letters ? Ask him in the ſecond place, 
whether he defires to learn his Notes 
in one month or two? if in two months 
or more, let him learn his two Cliffs 
with all their variations, if in one (as 
who deſires\to be kept longer in the 


{laviſh principles of a Science than he 
muſt needs) inſtru@t him-in this plain | 


and united method : For why ſhould 
you bring him unneceſſarily into thoſe 
perplexities, which lefs than the con- 
ſtant practice of a year can never per- 
fe ? 

I have already ſhew'd the trouble 
of differerit Cliffs, and the clear order 
which ariſes from their union, which 


I omit to apply here, leſt I ſhould be 


7 


tedions, when .my Reader's appre-: 


henſions can't: but be fully -ſatiated. 
Oaly, letme qbſerve, how rightfully 
the Notes ſucceed ane another in this 
alteration by Ottaves 3 how mach N- 
tce 


Ys 


putt, Uh tes « Ras is. ts. 
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ſtice there is that C /o/ fa »t, ſhould 
come into the place of C fa'v, and C 
fol fe into his 3 by which they do, as 
it were, a the very inheritance 
of their Fathers : Whilſt before rea- 


ſon had no foundation to argue the 
place of any Note, but by an unjuſt 
uſe we were to know Bfz# b mi, in 
the middle Cliff, where C fa »t ſtood 
in the Baſe z where-alſo 4ls mi re 
was wont to juſtle it {elf in upon the 
Treble. | | 
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| It was altagether needleſs to infſere 
this example, but that 1 would avoid 
the leaſt ſuſpition 3 that this Eſſay is 
obſcure or unpracticable.; for this is 
all that is to be obſervedin the Writ- 
ing any :Viol. Lefloo (as might have 


been colle&ted out of what I ſaid be- 


fore, wiz.) The Baſe part remains here 
and every where elſe, the ſame it wazz 
and the Notes of the middle part are only 
removed from the lines, intothe ſpaces 
 waderneath thers 3 that is, the Notes 
ſtand in the ſame places as they do in 
the Baſe, and the Signal 24, gives no» 
tice to play them an Octave higher. 
You need never alter the Z flat, which 
remains ever conſtant to the ſame 
place. - 

And methioks, Violiſts ſhould be- 
come Patrons of this Propoſal, not on- 
Iy from the allurements of convenien- 

, bur from a grave and noble pride, 

all other Muſick.confarms 1t (lf 
to the writing of the Baſe, which the 
Viol is molt concern'd in,and that part 


An exa of « Viol. Leſſon,  ovoving 
wp — the lower and middle 
OT aver. 
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being truly the foundation to the reſt 
of the Muſickz it was moſt neceſſary 
toconform to that, inthe contrivance 
of all our Superſtrucures. | 
You have already ſeen the conve- 
| niency, and becauſe T would rather 
be troublefom than obſcure, give me 
leave a little further to argue, what, 
and how ſmall the alteration is. For 
F fe wt, or the Baſe Cliff is the ſame 
it was before; and they who under- 
ſtand it, have not only advantage to 
be perfe& in this, bat alſo to play by 
the pricking of all other Muſick, which 
1s to be conformable to this it's ſteady 
foundation.. So that all the conditions 
we treat for, in this uniting of Muſick 
are, 'that in the middle part the Notes 
ſhould be removed from the lines into 
the places nnderneath them; and in the 
Treble, from one line tothe next imme- 
diately under ; the ſpaces proportionably 
after the ſame manner. 
| _Certeialy, the change is ſo inconſi- 
derable, that I ſhould think this un- 
. worthy my paias, unleſs the difficul 
was ſo great, which demands redreſs, 
and neceſſity required me-to anſwer 
the erſe obſtinacy of ſome, who 
would oppoſe even the juſteſt altcra- 
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tions3 as @xintiher obſcrv'd in his 
days, Vitio walionitatis humane, ve- 
dere ſemper in laude, preſentia in ſaiti- 

o eſſe. 25: regs 
2? Sug if any ſhall contemn this as a 
ſmall" petite invention, becauſe it-1s 
ſo eatie andnatural, ler them remem- 

| ber what a grave company of ſuch 
contemners were baflled in ſerting an 
egg, upright upon the table, - before 
they were ſhew'd how. And [ can't 
«think that any Ingemous perſon, cata 
impute the facility of this Propoſal to' 
its diſpgrace,- fince I have taken care 
by. ſumming up its advantages to make 
1t appear as frofitable as eafie. 

I have one more Eflay (though 
independent upon the former Propo- 
ſal.) romake, before diſmiſs tHe Viol,” 
which upon many accounts hath been 
eſteemed by many impartial and un- 
derſtanding perſons. And that which 
gave the firſt occaſion of this ſurmile, 
was the odd inconvenient ſituation of 
the Notes upan the old Viol Tuning, 
which with their Concotds lye 1o- 
.croſsly, that in - Conſort we are 
forced to play the ſingle Notes only, 

or elſe undergo very difficult ſtops. 
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ours, and at 
laſt the whole Viol, with/an uinſtop'd 
freedom, may eccho forth a full Con+ 
fort-GFroke, uſually the key of the 


And what ſbould hinder,/but: this 
might be -done?. for all:the Notes 
which are upon the Viol De-Gembo, 
are alſo upon the Lyra Viol;though in 
other: places ; but that thoſe other 
Flacesmn the Lyra Tuning, are moſt 
coavement, ts proved by Mufick-Ma- 
ſters| themſelves, who generally ſer 
their ſweeteſt Airs, and pleaſanteſt 
Suits of Leſſons that way. 

- Whereas we are now forc'd to 
learn both' by, Notes and Letters, 
which gfe anſwered with two: diffe- 
reat Tanings, and a trouble into the 
bargain of the ſtrings going continu» 
ally out of tune 5 we dhe do (ac- 
cording to this Pippoſal) all under 
One, +, | 

HY Burt that which is here moſt really 
IF worth our conſideration, is3 that if. 
Y ve play the moſt _ and ſociable. 
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way 
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Notes, the Viol is not able to” 
its ſelf in its fulleſt Harmony, 
when otherwiſe it might be a little 
Conſort, within a Conſort, (like the 
moſt worthily 4dmired; but too foft 
and filent Lute) it is now forc'd to 
grumble a diſmal Baſe, which ſhews 
neither exceſlency in the Player, nor 
any ſweetneſs in the inſtrument, with- 
out the treble of ſome other Mafick, 
which is to give it life and perfetti- 
.T make choice of this following 
Tuning; whoſe two loweſt ſtrings 
_ are the ſame notes they were be- 
fore, the two next their Name-fakes; 
where the Octave Notes lye upon the 
ſame frets, and each other ſtring open, 
only the ſecond ſtring is B, ſbarp or 
flat as the leſion requires, and- the } 
treble D, as was the Fourth and Sixth 


ſtrings. 


— 
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And fo ſoon as theſe are known to 
be the places of the Notes upon the 
Viol, you may play avy ground or 
Edivifion by fight upon this, though it 
were compoſed for the other tuning 3 
not only, becauſe they chiefly 1 
of ſingle Notes, which are all here F. 
with leſs trouble to be found; but the 's 
onſort ſtrokes alſo, when they oc- 
r, are none Ha 2 nearer, _ nt: 
iendly nei r-hood. that 
his ge frees; we may jnſtly eabels 
n thoſe. Leffons, which are compo- 
ed Note-ways for the future, amore' 
E. 2 frequent 
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frequent and amorous conſent of doys 
ble ſtrings 3' a full Symphony continu- 
| ed without diſtraftion of -the hand, 
& © heretofore diſtorted by. the gripes of 
many a malicious ſtop. = F 
Hereby alſo may thoſe Lyra Lefſ- 
ſons (which are already to be had up- || o 
on this — quit their @, 6, c, | tl 
rudiments of Letters, and be un- Þ ti 
derſtood- and honoured in the cha- || þ 
racter-of Notes; from whence will 8 « 
ariſe ſuch. an. entire agreement in the || ir 
pradticeof the Viol, as will bring the || 0 
Learner toa much more early per- || ({ 
fetion. tt 
And indeed, here lies the happineſs i w 
of this Propoſal, That you may at once ff ci 
have the melody of the Lyra, and yet Bw 
the intelligence of Neterz which are th 
both equally capable of having the ar 
Graces adjoyn'd, and may Le indifte- If of 
rently uſed upon this preſent rung [ 
- Though if at any time the Scholar tr 
be idle, or elſe there be ſome extra- Þ be 
ordinary Leſſons, conſiſting of many || ca 
thick and full ſtrokes, troubleſom th 
with the frequent: occurrence of flats ff ye 
or ſharps3-you may prick them by {by 
letters, as ſome Muſick-maſters alrea- lic 
dy do upon . this account) their ha 
rigs | - © *hardeltfp1 


% 


" _—— 
*$. ,4 


. « + x 
\ oy _ 
l « wo va} ” I 
. | 


leſſons / upon the old Viol 


hardeſt” 
[t may be enquired, perhaps, whe- 
ther or no allow but one tuning up- 
_— | on an inſtrument? 
(- Yes; once at a Wedding, and up- 
>- | on ſome unuſual occalions; bur then, 
r, | that preſent vaſiety, which” is many 
1- | times' ſo cauſlefily affeted; I cannot 
1- | but diſallow. © That Scholars, after 
Il F every ſuite of leſſons, ſhould travel 
e f| into an unknown Region, to ſee faſhi- 
e || ons in another tuning when their leſ- 
r- | ſons might have been as well ſet upon 
their old 3 neither dothey become any 
is wiſer than _) doth not proceed 
ce ff either from ' ar: Engliſh conſtancy or 
et | wiſdom 3 and is_uſually delired by 
© | thoſe that are fickle and unski)ful, who 
i F are well recompenc'd with the trouble 
:- N of tuning, which I don't grudge them. 
- BI know campoſers may poſſicbly con-. 
ar E trive their leſſons upon fach keys, agd 
a- £ beginning upon ao unlucky note, may 
y | carry the air fuch a compaſs up or down 
m that it will not gowith a pleaſant con- 
ts venience upon the common _ ; 
Y £ but I ſpeak not of their powerful abi- 
a-Jlities and phanſies, which I would (till 
Ir have them by all means practiſe and 
lt pleaſe themſelves in. -.E3 [ 
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ners, OO (as is already 
enerall 'tis impertin 
= CS ea EIT, 
niags3 fince alſo thoſe of the Lute and 
Viol here propoſed, ſer the inſtruments 
at a good correſpondent pitch ta the 
Harpſecord, that you may tune toge- 
ther Notes of the ſame denomination. 
But becauſe the bigneſs of inſtruments 
are ſo various, you muſt not expect 
any _— unmovable law for _ 
tuning them together; yet ſetting. 
leſſor higher or laman; wil be very 
nigh wa ny to reconcile —_ to a 
perpetua ceable c uy. - 
I would ho a flat or - ſharp 
Tuning make any difference betwixt 
us; for a good natur'd man would let 
them both go for one, fince their alte+ 
ration and trouble are ſo (mall, being 
brought to paſs by the kind comply- 
ance of the B ſtrings,” tuned up or: 
down, as occaſion requires z which 


you will turther ſee in the tuning for- 


the Lute. * 
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therefore, for the common uſe' 
of Mulick, eſpecially among Pradtitio- 
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76 Deſign applied to the Organ and 


| Harpfſechord. 


I come next to the Organ, Harpſe- 
chord, and Virginals, which, beſi 
the fore-mentian'd Difficulties, com- 
mon.to all other inſtruments, have fo 
many proper tothem(ſelves, that I'have 
known aa hundred learn, and not 
three by Book; ſo troubleſom was it 
always e[teemed to attain... Where- 
fore in Holland they have found out aa 
idle Tableture of Figures, which was 
invented to relieve the. memory of 
their Women, who after a lying 1n, 
or the like, were wont to forget all 
their Leſſons, and muſt begin a new 5 
and indeed, marriage hath been ever 
thought very fatal to this without- 
book Mufic 

Naw, that I may further ſatisfie and 
perſwade my Reader, I (ball a little 
explain the trouble, and ſhew how ea- 
fly it may be remedi'd; whereas we 
lax upoa other/ Inſtruments .but by 
one Cliff at a ime 3 here the perprents 
ty is doubled, and we always uſe twa - 
dillerom together. We ſhoulddivide 


c 7 foul, andemploy ane part to con- 
E 4 | (ider 


7, 


fider the right hand, the -other thy 
left; and indeed,inſuch avarious and 
diſtracting poſition of the Notes, which 
are to be at once conſidered ;' a man 
doth as neceſſarily need two ee 
two hands toplay with.  ' © '- OH 
And then'if you talk of changing 
the'Clift (as many good Leſſons do 
frequently require) give me a man of 
three or four, heads; for on the left 
hand, the lowermoſt line, which was 
G, is immediately transformed -into 
D:; thus alſo is the right diſquieted 
with another different - altar. 3 nei- 
cher when you have this far paſſed the 
pikes, will you find any reſt or ſettle- 
ment, but-all the lines and ſpaces will 
become any thing, by the arbitrary 
and tyrannical power of C ſol fa #t 3 
which, if you conſider, isrequired' to 
be done at a ſydden- upon fix lines; I 
believe ix is ſufficient to appale 'the 
warmeſt confidence; and coulda Ma-' 
ſer but rightly inſtruct his Scholar to 
apprehend ſo terrible an intricacy, 
without doubt, it were enough tocure- 
an Ague, and which is all (as I know) 
it would be good for. | 
* Now inthe way here ſed, he 
hath the ſame yaiverfal for both 
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tons, G Is ; always the Woke live 
ro fo forward the ſame for ever in 
Baſe and Treble: And if at 

oof the right hath occaſion todeſeend, 
or the left to move upwards, it is but 
altering the ſignal Letter of the O- 
Qaye, and without any trouble, you 
may play in whar place, and with w 
hand you pleaſe; becauſe every par- 
ticular Oftave hath ſuch a different 
hea, and ſyſteme within 'it ſelf. 

hat you will ftnd but very little in- 
conveniency, when you fhift your 
writing by. eight Notes, which lie 
round about, and come over again fo 
much the ſame, that I take the keys 
of an Harpſechord to be an exaCt em- 
blem of our Hypotheſis, as we before 
explained" itz and conſequently 'they 
be moſt ſuitable to that method they 
ſo much reſemble. 


The Plate for an example of the 
Harpſecord. 


And here I expett to fall into the 
unmerciful hands of an Objeter, who 
would undo me all at once, becauſe 
aleer my Octaves, as often as he do's' 
his Clitfs. , a Lond q 


——_—_— 


But 


- But to atisfie him, and ſave 


FIE Iſoppoſe, it will be ſufficient, if F 

ove, that every thing remaias the, 
foe. and ſo our alteration be as good 
av5none at all. 

1. In our movement by Octaves, all 
the lines and ſpaces do ever remain 
poſſeſſed of the ſame Notes. Archi- 
evedes's Engine, with which he thought 
himfelf able to move the world, had 
he but footing out of it 3.is much tov 
weak to ſtir G from the lowelt line, 
or diſorder any of the reſt from their 
fixed ſettlement. | 

2. The Keys ſignifyed by thoſe 
Notes, are ſpecifically and in kind, 
though not individually the * ſame, 
which is ſo yery equivalent, both in 
ſhew and reality , that I dare truſtm 
cauſe to any ones ſerious obſeryati- 
ons3 butto help his thoughts, let him 
- conſider how the jacks of an Harp- 
ſecord are ready cut out int Oftaves, 
and have the very face and eyes of 
our propoſal. As for example, be- 
twixt every eight Keys, there. are 
placed three ſharps, + pi ſharps,, 
which the ſight apprehends together,, 
as the enrire Syſteme of an Octave 3 
when therefore you fee a Nate placed 
upon 
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between the twolower, and ſo: of the 
reſt, which is the oaly alteration [-re- 
uire. And who can here find in 
their hearts to be quarrelſom and un- 
kid, when f ave them fo much, and 
put: them to ſo little trouble ? As that 
Alamnain | have inſftanced in, cannot be 
pricked in the way now uſed under 
eight lines, mine requires but five. 
»Andfor the ſatisfattion of any, how: 
mach the: : ſeveral Octaves both ap- 
ar, and are the ſame, let:them bur 
Har their leſſons eight keys inclu- 
ſively, higher: or | lower then they 
leara'd' them, and they ſhall find 
themſelves able to play them, as far as 
the: compaſs of /'the in(trument will 
It; but if, any ſhou'd be: put out 
by their fancy; let them ſer their hands 


- right, and' ſhut their eyes, and Ile 
warrant them they do it. 

” It muſt not be. expected that this 
will fa'l ont ſo very pat on other [n- 


ſtrumeats, except inthe Tuning of the 
| Vial 


alter the ſituation of the Notes upon 
the Inſtruments, but inthe Book; that 
the Reader mult all along remember 
that this propoſal is-only concerning 


the 24%59-48 {4 of Muſick, it's per- 


formance and harmony remaining un» 
* touch'd. | | 


The Lute hath always had an unde- 


niable foreraignty over other inſtru- 


mental Muſick, fince that it ſelf is a 
compleat Conſort, ſounding with ſuch 


a ſoft, but powerful ſweetneſs, as if it- 


were welk acquainted with all the 
intrigues of the mind 5 ſometimes diſ- 
arming anger, and with its gentle 
breath, cooling a revengeful rages 
ſometimes, by a contrary 40 


kindles a delightful flamey and raiſes 


a kinder, but no leſs fiery paſſion 3 as 
it is obſerved, that 'Mufick doth al- 
ways promote that humour, which a 
man is moſt inclined to; though there 
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arealſo (evera] leflons, which in their -||- 


own nature have a greater tinkweof 
mirth or melancholy. | 

But upon what account ſoever it is, 

you may obſerve the Lute to be in ſo 


great 


4 
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grent at eſteem among all Romancers, 
that they never make mention of any 
other Muſick,than this with the Voices 
for if they can | but get a moments 
leiſare to place their Heroes in an 
arbour, amidſt the green Ornaments 
of the Spring; they preſent them with 

a Lute to Court thoſe Miſtreſſes, all 

the world knows they have deſerved, « 

but are at laſt forced to uſe this over- & 
comnig Muſick, as being of proportio- 

pine +1 to charm,with that of their 

prodigious ſwords to conquer. 

And even the grave Philoſophers 
themſelves have ſo great a reverence 
for it, that their Muſical experiments 
are always quoted in the name of a 
Lute-ftriog. of 

Bur the Lute is ſo generally ackoow- 
ledged ſupream, that it is as needleſs 
for'metoprove it, as it is impertintnt . 
to my-purpole 3 wherefore, we wall F 
now only enquire, what concerns it t 
has-in our preſent - propoſal 3 though, 1 
indeed, the Tableture, by whichwwe 

| play uponthe Lute, is ſo convenient, 
that-. except a Scholar knows. the 

Notes already by underſtanding other 

Mufick, or elſe hath ſome further de- 

fign of Compoling, be may poſlibly 
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eontefit "himſelf with thine prattical: 
writing; | 74 
Yet fince the building i is ſo high and. 
noble, who would not take a little: 
more pains to lay 4 better forndari- | 
on ? we muſt ſpend ſome years in at" 
taining it, and many more ih the et. 
joyment3' and ſhall we never coiniets 
ſo-much perfeftion, asto underſtand 
what this' Maſick is that pleaſes 'us ſo 
well ? ; 
And'if we.confider it, the difficulty 
will not be found "ſufficient to:coun; 
termand ſuch great conveniencies, as 
will flow' from . hence3” for if one can 
bur tell how the Gamrwt is fituated' (ay ? 
the next cut explains it) he may 
write out any treble upoh the Lutes - ? 
and a lirtle more knowledge will con- | 
trive @& Baſe. Nowy if a Scholar ſhould | 
make /no! further -progreſs than” this, 
yet-ir' would: be a pritty accompliſh- 
ment to be able to ſer a Tune. © 
Atid for one that is well verſed in' 
Nees, it is much better to pliry his 
Leſſons writ in this kind, for he doth' 


noton] eta PR light into the” 
his Leſſons, but* cot- 
tinvally perfedhs that way, whiclvis 


common to all his Mafick. . 
1 
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other Inſtruments, that by aty united 

acquaintance, and happy league, ay 

aſſt to one another's attatnment; 

is a molt general intereſt to praftiſe t 
Notes. 


Becauſe few or none at preſeng 
write their Lute leſions by Notes, 1 
have taken libesty to propoſe ſucha 
Scheme, as I could poflibly contrive 
with the moſt convenience and pers 
ſpicunty. | 

[t-muſt be conſidered, that the Lute 
(being-it ſelf a Conſort) is of yy 
great compaſs, and contains two Os 
Ctaves, befides'the Baſe 3 ſo that'there 
muſt be a Mean and Treble, whict 
= be- ſueceſively' placed upotr''# 
Sylteme of four or five lines, by th 
alteration of the fignal letters, andthat 
without any t trouble, either && 
write or underſtands becauſe rhe 
change is' by OQzve Notes, whictt 

| y 
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the name-ſake Notes have all the ſame 
© There muſt be a time, before you 
can tell the ſtrings open, \by the names 
of Treble, Second, Third, &c. and 
the. Alphabet of (topped frets3 now a 
little more time would - perfe&t the 
Garment, and I am confident 'tis altoge- 
ther as ealie away, when one is firſt of 
all ctobegin. 

Now for the Baſe, becauſe the time 
of it is known-by the Note, under 
which. it ſtands, and. will do well e- 
nough, if ſo be we ſtrike it with the 
ſtring appointed, which is all the di+ 
reftion we have, now-adays, given us. 
As allo, that 'tis not ſo frequently 
ſtrucken, as to deſerve a Syſteme of 
lines to it (elf I have reſolved the 
Notes of the Baſe, into their own fig- 
nificative letters, which are much 
more plain-to be underſtood, then if 
4 lodged up and down the lines and 


ES. 


And inthis Iam fare, thenow Ta-- 


bleture hath not the better of me for 
why ſhould. nat Z e (that is double 
_ E 4a vi) fignifie. the twelfth, which 
Note it 1,as well as a figure of fiye, 5:8 
or 


4 Tr 
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: three heavy ſtrokes upow his back." 


Surely that is moſt natural nil 
eaſie; but why a figure of five _ 
ſtand for the 2 Aut and a 
four for the Eleventh, F coul _ a 
long time underſtand the Etym 's 
till at laſt I remembred there was 
lines for the fix firſt ſtrings, ' under 
which the poor Seventh ſtandeth with- 
e || out ever a ſtroke © rignaly rok 
r Þ} let them anſwer, E Ar originally 
= | bed him of it; though, for my part, I 
6 | believe, it was done with 'a good in- 
+ | tent for ſaving a ſtroke? well then, 
» | do but ſuppolſe-the 4 that is abſent, 
7 | and five ſtrokes to be added to 
F | the Seventh, and there's a © oy 
* | Twelfth ſterlingz which is a-concei 
II confeſs, that though a man had 
— it before he went to bed, 

wight poſſibly have never 
dean's on it 5 ghr; neither, in- 
deed,is it berepetirathy ya young 


beginner at once telling. * 


Wherefore all the dis I know, 
betwixt the letters I have' propoſed, 
and thoſe old figured Baſes, are, that 


F aiy 
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my. | | 
other 1s ſome private con 


'Luriniſt. 


' , When the Notes of the middlepart 
.are to be {truck with the thumb, 1 
have noted . them with the ſmaller 
letters of the Alphabet 3 as you have 
an.example in Arroys Jig, which 
arethere aſſociated to the Treble, to 
. make a convettient ſatisfaction for the 
 abſeaceof the farther diſtant Baſe. -/ 


Here inſert the Plate for the Gamat wp- 
on the Lute, pat often Jigs +: 


juring of a 
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: , I have choſe this tuning, not only 
as 'tis that: which the woenarliogt 
Lutiniſt, .Mr.: Joh» Rogers ordinarily 
ches .in, Londox; to. his Scholars 3 
alſo, becauſe the Notes lye. here 
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5 | 1n their. moſt natural. poſition, .as you 
þ- may bod by computing their. diſtanges 
=  _ a from, ano her 3 to-which-the 'Tu» 
>  . Hing ofthe-ſtringsdocscxaRtly agree. 


Only obſerving that, F f« ut, is tiſu- 
ally ſharp in, chis,” as in, many,.other 
keys, where, 4151s not: diſplaced-by 
8 þ flat. Sit oat ble oietf "; 
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= ffring Comnt, and' the fourth; G Ul 
re ff" but 2 Tittle conflderation will 
ſatisffe ther, it cannot be fo here; 
'& for when we alter the Lute to a flat 
uy Tuning. we let down the fourth'and 
TH the eighth; now the firſt þ fat doth 
*J not uſe to ſtand upon G, but B; where- 


er 

VER as, therefore, they make the fourrh 
ch ſtring G, .and the timing ſhews A to 
ON be placed there, it muſt need: betil(e; 
"e and the fourth, by right, be aſſigned 
to B, which is the very country where 
Mi was bted and born. 


WR 


This is alſo proved by the tuning 
of the Baſes; for it is bur half a Note 
from the eighth to the ſeventh, which 
by their account will happen betwixt 
G and A, but by ours, berwiwvt. B and 
Cc, according to their juſt diſtance in' 
a (Harp tuning. | 


One thing may ſcem to thwart our 
delign of playing on the Lute by 
Notes, which is, that ſevera] ſhits of 
lefſons -require different tunings, and' 
will thence breed a confuſion, becauſe 
the ſame ſtring will not always be the 
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ſame Note. - - 
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well be urged a i 
Notes upon- any Inſtrument thay ha 
divers tunings; wherefore this one 
propoſed, is to ſerve for Conſort, and 
all ordinary occaſions; and this I ſay, 
from a deſire not to contend, for [ 
know there is ſufficient variety upon 
this one tuning, and as good ſuits of 
leſſons as ever were play'd upon any. 
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But you muſt remefnber that under 
this one tuning, I comprehend both 
ſharp and flat, which gain ſuch adyan- 
tage by altering the tuning of ſome 
ſtrings, that you can't but be pleaſed |} y 
with the conſideration. t 
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For, firſt, inthe alteration of Baſes, || x 
'we do not change them from onemf 
whole Note to another 3 but ſome- 
times the flat Notes are made ſharp, 
and ſometimes the ſharp are turned in- 
to flat, . 


Now. whereas otherwiſe we have a 
arp or flat prefixed at the beginai 
ofa line or ſpace, and. are forced all 
along to remember, that whenſoever, 
a Note occurs thereon, it muſt. be, 

| « 4 ſtopped 
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ſtopped according to its prefixt quali- 
Fr. pun here Weed oy ſtrike the 
Note, and by the tuning, *tis provided 
to be true. 

Thus, inſtead of a continual Z flat, 
we tune down the eighth, the fourth, 
and the Treble, which will require 
you to obſerve ; thatas when a B flat 
was placed upon a line,-all the Notes 
upon that line were ſtopped a fret 
lower; fo here the ſtring being tuned 
half a Note lower, all the Notes up- 
LF onthat ſtring will fal! a fret higher. 
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Hence K fret, which is hardly ever 
| || uſed upon the ſharp tuning, 1s upon the 
treble in the flat tuning, G ſol re ut 
it ſelf 3 but this trouble is only upon 
\ | that one ſtring, and that one ſtop.of 
"| C ſo! fa ut upon the Fourth. 


And now we may diſmiſs the Lute, 

| having in our Scheme aſſigned places 
to all its Notes, whoſe compaſs it can- 
not exceed; for though the Viol 
would oftentimes ſally forth to the 
utmoſt inch of finger-board, yet this 
never condeſcends to move below the 


frets, and therefore will be obedient to 
the lines and ſpaces allotted, 
4 *.00-Y Having 
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4x m_ {bew'dits conveniency, and ap- 

;yed it In particular to the moſt con- 

fi eravie Muſick; I cume now to an» 

{werthole ObjeCtions, which may ſecm 
tocontradidt it. 
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CHAP. VI. 
The ObjeFions Anſwered. 


0bj. T.F Firſt of all meet with ſome 
peeviſh piece of Antiquity, 
that commends only the: Golden days 
of his youth, and is now. weary of the 
world, and the world of hims but if 
there be any good in it, 'tis that which 
he received from his fore-fathers, and 
not what this degenerating 'age hath 
corrupted, | 
. He therefore defies our : preſent in- 
novation, and abhors ſuch a confuſtor, 
as would bring the Notcs of £ To fa ut 
cliff, from the ſp2ces whexean they 
were placed, and ſet them upon the 
lines underageath, which was never yet 
known- 

Anſw. 1. Innovation is either of that 
which is bad; ,or that which is good 3 
if then this be bad or inconvenient, 
rejet it upon, its own account 3 if 
good, what hinders but it ſhould be 
embraced ? and prythee tell me, if a 
Scholar ſhall learn 1n half the time 0- 
thers have done, will he much care f 
they call him Inoovatour ? why ſhould 

| F 4 not 
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not we | 
done that noble way of accomptiog 
by Decimal Frajons, where all things 


are, brought to one Catholick nume- 
ration ? 


Anſ: Il. Confuſion is when thin 
are different and perplex'd 3 method, 
when they all agree and are united, 
Now [leaveit to an impartial Reader, 


which upon this account ought to be 


cenſured #hjs way or that. 


0bjeZ. If. The Cliffs always ſtand 
ina -> ken they are five Notes aſun- 
der, if therefore in the Baſe you ſet 
F fa wt upon the line, and in the 
middle part © ſo! ſ# nt in the ſpace, 
you make them but four Notes di- 
ſtant, which is falſe Muſick 5 and be- 
ſides, that very Numerical, G& fol re 
#t, which ſtood in the uppermoſt 
fi of one 'five lines3 in the next 
hve lines, will be inthe loweſt line. * 


 Anſw. 1 can hardly think any one 
will beſo dull, to read thus far, and 


then make this Obje&ion 53 but leſt 


any one ſhould ſtill run droaning > 
is 


accept t an thade 
in Muſick , as ye + 4a prin have 
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his own way; T1 ſhall mind him of 
ours, and tell him again, we do not 
—_ as if the lities were 
conti t 3 neither make we 
any Clifts five Notes afunder, but 
we compleat an Octave in the Sy- 
ſteme of four lines, which reaches to 
F fa nt, .and then begin the Syſteme 
of the next four lines, in the middle 
part, with G again; as after Saturday 
night comes Sunday morhing- 

But then, if for convetrency of 
pricking we allow the Sylteme to be 
of five of fix lines, why ruſt he-fa}l 
to his old continuation 2 for herein 
the Notes of any higher Octave are 
Exoticks, taken in only ſtranger- 
wile for their trade atid commerce z 
and therefote muſt not be” looked 
upon as at home3 neither js it neceſ- 
ſary they ſhould, for he that plays, 
mindy ovily the part before him, not 
what the Baſe was, or the Treble 
might be, . but what his preſent task 
1s3 and ſhonld' he look after more, 
ke will find a dearer ſympathy of the 
agreeing parts in this, than in any o* 
ther way of writing. 


0bje@. 
* cf < 
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©. 0bjetZ. HI. Are we. not already 
provided with _— that will do 
and'arenot Muſicians verſed therein? 
would you have them forego their for- 
mer pains, and take as much myre or. 
ly to the ſame purpoſe ? / 


 Anſw. For thoſe who have attain'd 
that laborious, but unneceſſary excel- 
lency, let them,-if they pleaſe, enjoy 
it. But if there be a nearer and 
ealler way, why ſhould not thoſe 
Guides be ſo honeſt to lead us in it? 
Muſt every poor School-boy run the 
riſquo of his Maſter's antiquated ſtu- | 
dies? And truly, if Muſick-maſters 
will continue obſtinate, to maintain 
fuch needleſs difficulties, they may, 
like ſome (Muſicians heretofore) be 
left to play by themſelves in Fidlers 
Ijerd. 

VM ec have the experience of the for- 
mer age, and our own too; that ſtand- 
ing upon the ſhoulders of our Ance- 
ftors, we may ſurely ſee further than 
they, and diſcover what they never 
ſaws if then there be a ſhorter cat, 
why muſt we go about ? | 
Suppoſe 
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| naps rn __ 
to paſs, thax the nol of Long, 

Africa to the continent of Aſie, 
was divided, and fo a paflage out 4% 
the Agpditerreveats, opetted | intothe Red 
Sea 3 would the Apprentices ofa]] for- 
mer Merchants be ever obliged, when 
they-trook a Voyage tothe Eaſt Indies, 
to mealure the ſame widecircynt thei 
Maſters did ; to double"the 'cape of 

Hope, twice croſs the ſcorching 

zandſutſer even the Sonthern cole. 

"Ta they might*retura in leſs than 
half'the rime*by the Streight< of GF- 
bratter? And with no lefs folly, 'maft 
Muſicians 'be' tit] condemnd to ſteer 
their wandring courſe through miny* 
Clifs, becauſe their Pred:ceſſary 
went thatway before them<-/': + - * 


ef, AV. But certainly, the de- 
Ry kv >, wh very: forc'd 6 unnatu»! 
which ſhall dblige all Inſtruments 
of ſuch ditferent ſhapes. and 
and way of utterance, to the 
manner 'of writing, and that too 
clouded in the darkeſt obſcurity, by: 
= abrogatioo -. of Chffs, which, are 
only GiretHane co inform us where 
any Note ſtands. Anſw. 


.  Anſ. Thangh Inſtruments are yari- 
—_ allMulick is fundamentallythe 
fame; there is the ſame beloved inter- 
val betwixt all confonant __ the 
ſame perpetual Occonomy of an O- 
Rave whereſoever it S—_ that all 
our ſeveral Muſick is bat the ſame 
kind of harmonious.ſoul embodied in 
ſhapes.; for if it were other- 
wiſe, the ſame leſſon could mot be 
lay'd upon ſeveral Inſtruments. 
herefore, though their ſtops and 
ftrikings be various, but the thing the 
ſame which is tobe ſtopped or ſtruck 

them; *tis evident that one way 
A rrins may be ſufficient. 


As if therewas a common Charatter 
for a horſe; from thence a Frenchman 
would call it Chevel,a Dutc Pfert, 
@&-c. Forthe thing being once 
which is repreſented to them, thi 
would from the ſame character 
according to the different dialect of 
their Nations. 


And thus the rune of all Mufick 


conliſting in the ſame Notes, _—_—_ 
me 
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ſame method - of Notes3'why may 
they not have the ſame-ſituation, and 
be reduced to one univerſal charar 
Qer ?. which allowing the latitude of 
four Octaves, is ſpatious enough for 
the wideſt compaſls of any laſtruments 
and more might be granted if occafiog 
does require. 


And then for abolifhing Cliffs, it is 
very reaſonable, that their perplexity 
and variety being taken away, th 
themſelves ſhould alſo periſh 3 whi 
is ſo far from cauſing obſcurity, thas 
'ris. the very thing which makes it 
clear and cafie: For is it not much 
better to have G always the - loweſh 
line, than to have an j we Clitf 
to tell you, it is ſometimes 'G, ſome»! 
and? ary —_—— F, and fo to dr- 

inguifſh what it is upas every parti 
cular occaſion where quarts Tr 


If then an vaiverſal and conſtant: 
order. be not molt plain-and mtedligts' 
ble! if this be a wonder! Plegiveany: 
man leave to CIy Out=—o— Help: me, 
Ralpbo, with. thy Prophetick Spirits 
Deliver ue Bacchus frow thy deny' 
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0bjeds. V. But will not Muſick pe 
hereby become common amd contem+ | 
/,_ _,  Ptible, proſtituted-- - tothe weak and || * 
Fax rebble? and be no longer the delight 
| of Princes, but the mean | paſtime of ar 


the vulgar. | | pl 


qu 

Anfos. Which if this Eſſay be guitey I1 

_ of, *tisacontradiftion to cry out of it's | * 
Cy 3 but 1 anſwer. w 


- Since >the Muſick is no jugling, | © 
cheat, or empty toy, but an innocent || © 
and ſubſtaotial pleaſure, 'a natural | + 
branch of one of the maſt noble Sci- 
ences3 it fears not to diſcover it ſelf | u 

« toany, and being of the liberal Arts, b 
humbly admits acceſs to the meaneſt' | /# 
\ admirer. For they the more gene- 71 
oily known they are, the more excel- | 5 
eu) 10 appearz and upon this ac-" | 5 
count, the molt Ingenious and Learn- O 
ahdient aoe-with, are always moſt C 
liberal. and communicative of their- | * 
r 


knowledge: And this-they-do with»: 
out 
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dame enAioes 

is ſo great a depth in all Learni 

. | that they do thereby only difpole 
| people better to underſtand and- ad- 
mire their excellencies. 


F 


-- And particularly in Muſick, there 
are ſuch various. ſuch large accom- 
plifhments, that will ſuit every' ones 
quality and capacity. A 'brisk and 
hvely Air will penetrate the thickeſt 
skuy, and aQtuare the dulleſt ruſtick 
with-Joy and dancing : But then there 
are Quires of Conſort tor nobler ente1- 
rainments, above* both the skill and 
charges of the common people. 


And were Muſick in more frequent 
aſe,we ſhould not ſee it more deſpiſed, 
but more generally eſteemed; 'Tir cx- 

flom makes it underſtood, and brings it 
into reputation. Thus when every 
Swain had- his rurul di*ty, and the 
Shepherds. fare Singing their Eclogs 
on the Plains of Peleponneſus, than did 
the Atheniarr Princes love-and honour 
theſe Muſical delights :: And -Epami- 
nondas himſelf, that genowned Cap- 

rain 
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rnonng it[ac 
- his Maſter Dewwy 5 (as C 
melixs. Nepos thought it worthy ta re- 
I among the. great: ations of his | 4 


as ever Mathematicks contem- 
ned, becauſe a Carpenter un 
his Rule? or fair Writing under-va- 
| lued, becauſe many qrdinary perſons | 
more excel in it, than Noblemen and 
eat Scholars? neither will Maſick 
caſt away, becauſe perfornied by 
the hands of the vulgar, 


- I ſhould not have bcen ſo long in 
confuting -an Cbjetian, which is ſo 
plain a miſtake, but that upon this ac» 
count ſome have ſo ſtomached this e 
Ellay : And fince they doſo urge me, 
F' me care, if I _—_ dine 

ther Argument, viz | 
is hereby expoſed to the world hahi 
ble that it may poſſably be more 
generally praiſed, and a. perfeFion 
ſooner attained by the learner. 


. Objed?. VI. But what ſhall become |, * 
of the: leſſons already written? - or ap 


when we came.among(t them _ 
' oO 
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them? | 


| Arſe Many Scholars would be glad 
to arrive at this objeQion 3 If they 
| could play alt that way fer chem, they 
I would think themſelyes well enough. 
I But this 1s not all, for coy may 
able toplay any Baſe by fight, which 
1s the ſame it was. before 3 and'for o- b- 
ther quicker 'efſons, (which are fel- 
dom performed without pradtice) any 
ſervant may tranſcribe © ther, who- 
though he cannot prattice for his Ma- 
ſter, and transfer his kill, he can his 
writing. 
| IJ 
And though this ſhould be a traus 
ble for the preſent, yet time will 
orga. abolifh it; the daily compo- 
ing and learning' new leſſons, wipe: - 
away the old ones; fo that fuch atte- 
rations in Mufick as this, already have; 
and may as well now find this incan- 
veniency inſenfible. 


And for tranſcribing leſſons out of 
the old, into this new method, there | 
remains no difficu)ty, tis but (as. Ifard E 

G before} " 


wm ſweres the 


) renorag ptes of 
nr rt out of the he Nor oft 
lines 1s 2 them, and in the 
treble to ſet G in, the Joweſt line. 
t Scholars need nat trouble ther- 
elves for this, no Maſter will he 
diſ-i Ingenio! , but upon their ener 
ties, to dir "them this way. aſt 
have heard the moſt eminent, M 
Theaderas Steſkins, and Mr. Matthey 
Lock, ( (whoſe excellent compoſitions 
I can't but tell the world, bow I ac 


ſe this 
WD , we migie ule Kb bo 


Q 
tran cribed for me the Song, fl re: 

hich have given you for an Ih it, 
.\ple, according to this preſent propo-{ do 


'T have now paſſed the ObjeQions, | _ 
and made a ſhift to eſcape alivez hut] Re 
becauſe | have been (o 4; engaged fc 
in them, I am willing to give the the 
Reader ſore account ; £48, 


| It muſt be expetted whenany thing] we 
is propoſed entirely new (as this isthef wh 
firſt attempt was eycr made of this] mo 
kind jn Mutick) it (ould appear alittlef eye 
ſtrange ang ſurpriliggsz and therefage 
* our 
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our. former and noti- 

ef] ons of things, pert yes ==" 
ſeffion ons our minds, y + Þcrobenl, = 

«| ner of Objefions to mw 

tp intruding pow nd I ha 


is account been frequent i 
Silzoy with perſons converſant in 


Cook 


wh heats of their ſurprizal 

asÞ I think this argumentatiye is 
more litjgious gn pro z forl 
have always found my (elf better Sole 
t und derſtand any Phenomenon b 
reading ſuch Authors that comraerted 
it, rather than thoſe that only lai 
»-8 down the direCt definition. 


»1 I would not therefore have my 
It] Reader terrified at theſe objefted dit- 
d] fculties, not for their number, becauſe 
&f they are for the moſt part but fome 
ſhie ſurmiſes, which better acquain- 
rance, and more familiarity, will eafi] 
gf wear away 3 nor for their \hundoag” 
S which[purpoletyGefigned, ,that by the 
s} more exatt ſearch and enquiry therein, 
ej every mp might be more 
el throughly I 

c So 


84 The ObjeSion! Anſwered. 
So that this deſign being acquitted 
boldly with its two old arguments to 


claim acceptance, vis. 
* 


I. By aſſuring its ſavonrers a remiſſion 

of ble 41 If their tak, ingbe tedious 
[A 

ge?) an nniverſal knowledge and iy 
practice, from the common pricking of fire 
all ſorts of Meſick. ſat] 

So that I have nothing more, but Eco 
toſum up my accounts, and conclude 
with a compendious , narration of the | | 
whole. 


The Concluſion 


Come now to review a Learners 
proceedings, which as they lye in 
ie dark, are thought difficalt and 
go is whereas, - he hada _ 
Landskip of his pleaſant Journey, 
{ dave his na profpett of his de-' 
f Fired end, the way it felf 'would be 
ſatisfaftion, and his prattice only a 
* {continued pleaſure. 


* | His firſt buſineſs is a perfe&t know- 

' Wedge of the ſeven Letters, and-[ 
think none undertake Muſick, but are 
thus far skill'd in their Alphabet. 


Then he muſt know the ſeven partt- 
cular places, to which theſe Letters do_ 
belong, as G for the lowelt line, 4 for 
the firſt ſpace, B for thenext line, and 
ſo forwards 3 whoſe reſpective ſeats 
upon the [Inſtrument being known 
and applyed to the book, render him 
capable to expreſs the Tune of any leſ- 
ſon; and for the Time, after you have 
underſtood the comprehenſive value of 
each Note 5 'tis but a knack to ſtamp 
3 at 
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at every ical Note, and (as 2 
xeſting rer of the motion of the 
foot told me) a man will be thorow- 
pac'd in the Mufical amble. 


And this is all that is requiſite to 
play in Confett, which without doubt 
may be brought to paſs in a little time, 
by frequent pradtice, and the condudt 
of a #halful Maſter. 


To whole judgment I readily ſub- 
mit any thing thisEſſay hath propoſed, 
not only, rg 2 bg by may 
perceive more, than he who manages 
the Game 3; but alſo one whoſe em- 
ployment it 1s, may be better ablero 
emprove it, than one who takes it up 
only for a divertion. 


Wherefore if a Lute-maſter ſhall 
think it more convenient to uſe two 
Syſtemes of lines, inſtead of thoſe Let- 
ters for the Baſe Oftaye; or any 
Muſician (for the reaſons alledged) 
conceive it more diſtin& to uſe but 
four lines ine Syſteme, or the like 3 
I ſha! moſt readily comply. with any 
thing their and experience 
ſhall find | Let 
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75 Concluſion. - 8: 

Let ther, to whom i i belongs, COnuRage 

the honour of it's perfettion3.1 

ceth me to be inſtrumental to its, ad- 

vancement 3 which cannot but be pro- 

moted, by abrogating the perplexe 

wo of Clifft, and eſtabliſhing all Mu 
jn one conſtant and univerſal order, 

4 the foundation law of OGarts. 


As I think it of abſolute neceſhe 
for a beginner to have one to inſtru 
him, ſo-1n my judgment, it will be 
certainly moſt advantageous for him 
to make choice of fuch an oue, as. be- 
ginsatthe bottom, and leads him the. 
moſt underſtanding way 3 to inſtru 
him (for inſtance) that. an Qfave is a 
compleat Cycle of Muſick, that all the 
intermediate Notes, in their rjiatural 
pets are two half Notes diſtant, 

C and F, which when he knew 
how, be would alſo know why they 
wereſoplaced; and thence underſtand 
the nature of Flats and $harpsz he 
would apprehend the diſpofition of 
his Inſtrument, and colleGt the reaſon 
of its tuning. He that takes fuch a 
courſe as this, viz. to be inſtructed in 
the Fundamentals of Muſick, .may 
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they will at laſt findit, much the near- 


But why muſt we now Sacrifice to. 


 Hercwles, and hang up our imperfe&t 
Trophees upon his Pillars? we are ar- 
rived ('tis true) at the uſual bounda- 
ries of a learner's knowledge; bur the 
glory'and ſatisfaftion,' the triumphing 
perfecion is ſtill behind. 


"Tis an incomparable pleaſure to 
play an Airy 'Tune, or well contriv'd 
Conſort; butto'be Author of it; isa 
kind of unknown delight. 1 have 
heard many Scholars, in vam, impor- 
rune their Maſters for ſome diref@ions 
tothispurpoſe, that they would crown 
their pains and joys, with this laft 
conſumwating kindneſs. 


Whoſe Charity, notwithſtanding has 
been fo ſtraight, or elſe their ignorance 
{o obltinate, that thoſe juſt entrearies 
were fruſtrated. * PI 


 174wWd therefore a little plead this 
cauſe 
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erhaps) be _—_ to go the molt 
cnt: Sud furtheſt way aboatz bat Þ 
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' cauſe with the. skilful Muſician, and 
# ſee whether it would not be a ſmall 
trouble, yet a great advantage for him 
to comply : For with what eaſe mighr 
he explain 8i#:p/on's Compendium,and 
by reducing it all along to pradtice,and 
delightful examples, drive on picaſant- 
ly through the very intricacies of 
compoſition. 


' Did but a Scholar underſtand the 
mode ot leſfons, the ſmooth nature of 
a Treble, the proper moyements of a 
leaping Baſe 3 how Conſortis general] 
by Fifths, Thirds, and Eights, wit 
ſome few direions for their uſe; he 
needs no more but to fancy what he 
would write down, and write down 
what he fancies. 


Theſe things of themſelveslye ſome» 
thing deep and obſcure; but if they 
were undertaken by a good Muſical 
Ingenuity, and affiſted by the directi- 
ons of alearned Maſter, may be quick- 
ly brought topaſs, both with caſe and 
pleaſure. 


AndIcannot think what reaſon any 
Inge- 


9s , The Concluſion. | ' 
nous Muſician can have.to be 'W 


ae herein, for his labour would then 
be 4 continual exerciſe. of his chiefeſt 
excellenicy, and tits ment only 
ro manifeſt his learning 3 whereds, now 
he is ratick'd in the ſame ordet with 
thoſe Empyrical Traders, who have 
4 parcel of Mufical Receipts; but un- 
derſtand not one Note of their com- 
polure. | 

| The world would hereby more 
know and value his worth, and {© he 
would be ſeparated from . the diſ- 
eſteemed crowd of the lower rank, and 
live, and beeſteemed like a Maſter of 
an ingenious profeftion. 

'Tis ſtrange that ſo many arguments 
muſt be urged to perſwade men to em- 
brace their own intereſt 3 but after 
#], methinks, a defire to ſee Muſick 
advanced, - ſhould be ſomething pre- 
valent with them. For itmight then 
come to paſs, that inſtead of Fiakiog, 
or fome ſuch entertaiaments and liga- 
ments of company, a Mufical Ire 
might be introduced, which would be 
much more happy and innocent : How 
would it eſemble vertue a 

1 
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if the ſubjet of a meeting was 
Harmony it (elf? "od nl |; 
Gentlemen made their mutual Treat- 
merits of that Muſick, which their own 
Fancies compoſed, and their own hands 
2? This would not impair 
the Muſick-maſters livelyhood , but 
him moreinto _—_ make his 
employment more conſtant, and that 
too in the heightsand excellencies of 
Muſick ; for it can'tbe ſuppoſed, that 


Gentlemen ſhould ever arrive fo far, 
without ſome to inſtruct them. 


And thus far we may extend the 
bounds of Practical Muſick, which are 
laid upon ſuch a noble foundation in 
the Mathematicks; that as there is 
ſcarcely any thing there more intri- 
cate, Hthere 1s nothing more ingent- 
ous than this. 


Many an induſtrious Scholar ſtudies 
the Trigamothetry of Siffnwand Tan- 
gents; only that he may ered a Sun- 
Dial, or take the ripht aſcention of a 
Star, which perhaps he hath never oc- 
caſion aſterwards to praQtiſe 5 who, if 
Muſically inclined, may as well _ 

_ Is 


ny Genius therein; fince the ſame kind. 
of ſtudies might ſatisfie himin the Har- 
monical, Diviſion of an ORave,. and 
diſcover to him how the agreeing cop- 
cords oblige themſelves to obſerve 
their Arithmetical laws. What prety 
Philoſophy there is in the vibration 
of ſtrings, and how each various ſtroke 
1s at laſt reconciled by an unitingcoin- 
cidence.', 

- Butthis is (o far from our Praftical 
Propeſal, that it may ſuffice to have. 
given theſe hints, and fo withdraw, 
leſt while I plead for Mulick,as a noble 
and lawful divertiſement, it {ſhould be 
found guilty of encroaching upon 
thoſe more ſerious ſtudies, to hich it 
15 tobe only a recreation. 


LL ſorts of Muſick Books 
and Inſtruments, Lutes, 
Viols, Violins, Gittars, Flageo- 
lets, Caſtenets, ec. with great 
choice of ſtrings. 


-- 


As alſo the beſt Conſort, Suits 
of Leſſons, and the Neweſt Airs 
ready prickt according to this, 
Univerſal CharaQer. 


Are 10 be ſold by John Carr, at the 
Middle-Temple-Gate. 


